DOI: 10.11649/sm.2014.005 Slavia Meridionalis 14, 2014
Instytut Slawistyki PAN & Fundacja Slawistyczna

Florentina Badalanova Geller
Freie Universitét, Berlin / The Royal Anthropological Insitute, London

Cosmogonies and Mythopoesis in
the Balkans and Beyond'

Ha [IBeTn, B HaBeuepueTo Ha HEMIHNA POXJEH [ieH

1. Wandering intellectuals, vanishing manuscripts,
surfacing myths

In 1845, more than twenty years before the discovery of the “tangible”
settings of the mythical Trojan War known to the intellectuals of Europe
through Homeric epic poems, a rather young - in fact, only 30-year old -
Russian magister in Slavonic history and literature from the University of Kazan
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commenced a daring archaeographic expedition to the Balkans, at that time
part of the Ottoman Empire. His name was Viktor Grigorovich [Bukrtop
[puroposuu]® and his undertaking was as risky as it was exciting. Unlike Hein-
rich Schliemann,’ one of the “indulgent daydreamers of Troy and its heroes”
(Heuck Allen, 1999, p. 35), who was to pursue the unearthing of the legendary
city following the verbal mappa mundi of Homer’s poetry,* the enthusiastic
Grigorovich devoted himself to a different kind of exploration into European
cultural heritage. His “excavations” were not archaeological, but philological.
They were carried out in somewhat obscure - at least from the point of view
of his pragmatic contemporaries — locations, most of which were never men-
tioned in any prominent literary source; at the time, the difficult itinerary of
his voyage to the back yard of the Ottoman Empire must have appeared free of
any glamour whatsoever. Indeed, for the common sense traveller a fashionable
destination it was not. But for the young Grigorovich it was the journey of his
life, since he embarked on a quest to uncover extant witnesses to the glorious
past of the Byzantine Commonwealth, thus aiming to recapture its vanish-
ing intellectual heritage. In a way, it was his pilgrimage to the “Holy Land” of
Cyrillo-Methodian tradition.

Grigorovich’s undertaking to discover and acquire old manuscripts and books
for the library collections of the Russian Empire is far from unique for that period.
In fact, the 18" and 19" centuries launched a new phase in the history of cultural
resource management in Europe; it rested on the politics of founding museums
and libraries as state institutions, which were to mark power and prestige. By the

?> For a brief bio-bibliographic description of Grigorovich’s life, scholarly activities and
academic achievements, see P. Boicheva’s entry in The Cyrillo-Methodian Encyclopaedia (ed. by
P. Dinekov) (boituyesa, 1985, p. 546-548); see also his Ouepx ITymewecmeus no Esponetickoii
Typuuu (T'puroposny, 1848).

* Schliemann is often described as a “mythmaker” - an entangled mixture between “hero”
and “fraud”, “idealist” and “conman”; for an assessment of his intellectual legacy, and his
impact upon the formation of European cultural strategies for appropriation and management
of Classical antiquities, see S. Heuck Allen (1999, p. 110-127), D. F. Easton (1998, p. 335-343).

* For the role of “the myth of Troy” in the formation of modern European cultural
identity, and its “instrumentalisation” within contemporary academic discourse, see Heuck
Allen (1999, p. 35-48). Significant in this connection is also the fact in the 20" century the
“Homeric question” triggered serious scholarly interest in the oral heritage of the Balkan Slavs
as a key to understanding mythopoeic mechanisms of ancient epic tradition (and The Iliad in
particular) (Lord, 1960). The explorations into South-Slavonic folklore suddenly became as
prestigious as the studies of Classical Greek civilization.
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same token the British Museum was inaugurated in 1753, to be followed by the
State Hermitage Museum in St. Petersburg (1764), the Musée du Louvre in Paris
(1793), and many others. Indeed, at the time when Grigorovich’s journey to the
Balkans took place, the act of collecting ancient manuscripts and artefacts acquired
new symbolic — apart from purely commercial - dimensions. The museum and
library collections demonstrated the might of the Empire possessing them. The past
became a commodity. A new translatio imperii was in motion; by retrieving the
lost treasures of “Old Byzantium”, Russia, as it were, repossessed Constantinople,
thus assembling a new, virtual Byzantium of its own. To obtain the manuscripts
of the Byzantine Commonwealth meant, in fact, to become the master of its
intellectual heritage. It is against the background of this kind of cultural politics
that one may duly appreciate the impact of young Grigorovich upon the Balkan
intelligentsia, and his influence upon scholarly and political networks between
Russia and Southern Slavs during the period of their National Revival, when the
struggle for political and religious independence was claiming the lives of many
among his associates (e.g. the Miladinov brothers).’

While following his archaeographic assignment in 1844-1847, Grigorovich
visited not only the renowned Mount Athos but also the neglected scriptoria in
forsaken monasteries and abandoned settlements, along with obscure villages,
the existence of which the world was yet to find out about from his books. In his
journey he encountered humble people and often (but not always) an arrogant
hostile administration; the challenges of these encounters with local authorities
were usually unpredictable and immensely destructive. However, notwithstanding
the challenges of his arduous journey through the Balkans, the outcome of Grigo-
rovich’s archaeographic explorations - so typical for Slavonic intellectual ideas of
cultural and ethno-confessional self-determination — was impressive. The year
1845 was in this respect rather successful for him (and ultimately for the Russian
archaeographic collections concerned with the literary heritage of Slavia Ortho-
doxa Balcanica); in the hermitage belonging to the Monastery of the Holy Mother
of God at Mount Athos, he discovered the famous Codex Marianus, a Glagolitic
fourfold Gospel dated to the beginning of eleventh century (now in the Russian
State Library). Yet along with this glamorous witness to the intellectual splendour
of the Byzantine Commonwealth, another rather humble offspring of literary
tradition of Slavia Orthodoxa was found by him in 1845, among the manuscripts

® See in this connection Pencho Slaveykov’s Introduction (“The Folk Songs of the Bulgars”)
to The Shade of the Balkans (Slaveykov, Bernard, & Dillon, 1904, p. 40-42).
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kept in the Slepche Monastery (now in Macedonia);® it was a dualistic cosmogonic
account, most probably a fragment from a larger text, which Grigorovich defined
as Bulgarian/Serbian redaction of the apocryphal Discussion Between the Three
Saints (See APPENDIX, Part 1.1.). The outcome of this particular discovery will
be the focal point of the analysis in this article.

The manuscript from which Grigorovich copied the cosmogonic fragment
was lost, and his description of its content is the only extant evidence for the
existence of a South-Slavonic redaction of a unique, hitherto unknown domestic
apocryphal composition. Since the opening episode of its storyline depicts the
encounter between God and Satan, an encounter which triggers the emergence
of the universe from the primordial salty waters of the Sea of Tiberias, the very
composition was subsequently designated as The Legend About the Sea of Tiberias
(hereafter The Sea of Tiberias).” The unearthing of Slepche’s fragment marks the
beginning of a series of new discoveries. Having returned to the Russian Empire,
Grigorovich continued his archaeographic explorations. In the city of Cheboksary
[Ye6okcapsi], then in the Kazan province, he acquired a number of manuscripts,
one of which contained a new redaction of The Sea of Tiberias.® It was much

¢ It is worth quoting in this connection Grigorovich’s own description of challenging
circumstances under which this discovery was made; the manuscript, one among many, was found
by him in a room above the monastery’s stables: “Tak mpo6upasch CKBO3b j1ec 10 ropam, COLIeT
s, HAKOHell, B HATOPHOe yHo/Ie, Iie Haxogutca M. Crerrde Bo uMs cBAT. VoanHa [IpegTeun.
B3 Hero B IOTOOHBIX YAOMMUAX CKPBIBAIOTCA ellle APYTiie MOHACTBIPY, MMeHHO JKypue M. BO
nms cB. Adanacust, Tommmua M. Bo nmst cB. Hukomast, o6pomup M. 1 Ipapninre M.; HociegHe
ZiBa B pa3BannHax. HasBaHye MOHacThIpeli B3ATO OT 6113 nexkaux cel. S mocerwn m. Criende,
IIOTOMY 4TO Y3HaJI 0 60raToM TaM cobpaHuu pyKomnuceit. KTutopoM ero, ka>keTcs O3HEAIINM,
6b11 KHA3b Jumunrpuit Kaparosckumit. Ha Boporax HanucaHa vkoHa cB. Kupnina cimaBsHCKOTO.
Tak KaK MOHaXM, KOTOPBIX YNC/IOM 4YeThIpe, PasolLIINCh ¢ TpeOaMI IO celaM, TO KTO-TO,
H0-BUJIMOMY CTOPO>K, Ha3BaJI ce6s BeKIUIeM, T. €. HAMECTHUKOM UX U IIPMHAT MeH:A BecbMa
roctenpynMHo. Eme B OXpujie MCITpOCHIT A II03BOJICHN)E Y MUTPOIOINTA, K eIapX1M KOTOPOTO
npuHapiexuT M. Crrende, pacCMOTPETh €ro HOCTONPMMeYaTeIbHOCTU. B oxxujannm orpera
OT UT'YMeHa, K KOTOPOMY OTIPaBIJI 5 C HAPOYHBIM VCHMO, B MOHACTBIpE Hallle]l He3alepTyIo
KOMHATY, HaJ| CaMOIO KOHIOLIHEIO, I7ie 110 IIOIKaM I IOy exKanu 60 3amagykaHHbIX PYKOIUCEIT
1 KYCKOB PyKoIHcelt. BocIonp3oBaBsIch HaX0ZKOI0 9TOI0, B I71a3ax J0GPOro HeloyMeBaoLIero
BEKWISL, 51 3aHSJICS UCCIIeoBaHmeM 9Toro KHuroxpauwmma” ([puroposuy, 1848, p. 114-115).

7 Grigorovich’s transcription of the text from Slepche was subsequently published by
Ya. Shchapov (first in 1861 and then in 1863) (Illamoss, 1863, p. 91); see APPENDIX, Part 1.1.

® It was part of a miscellany dating to the eighteenth century; together with other Mss.
and books belonging to Grigorovich, it was subsequently donated to the archival collection
of the Imperial Novorossiiskii University of Odessa (register Ne 56). At present the Ms. is
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larger than that of the cosmogonic narrative from the Slepche fragment; it was
purportedly “copied from the divine books of the diligent and God-loving men
Basil the Great, Gregory the Theologian and John Damascene, testifying to
their most glorious debates on mysterious issues about the Eternal Lord, our
God, concerning how God Sabaoth preceded all visible and invisible creatures”
(TPYAOASBHBBIXS My:Kei H BFOAIBHEBIX CMIHCANO H3B BOKECTREN"bIXB KNHMB RacHAIa
Reanicaro, I‘Pnro‘mn Brocaora, loan"a AamackHna 0 NPECAARNBIXD npemnx NeRBAOMBI
BetfIen 0 BENAYAANT Mocrioas Biike nawwIe™ Icaico BbieTs Mab CABAOE MPe*A¢ Beed BUAHMBIA
W HegnAHMbIA TRAPH). The text was published subsequently by V. Mochul’skii in
his work “Historical and Literary Analysis of the Book of the Dove Stanzas”
(Mouynbckii, 1887, p. 173-177); he characterised it as a “prohibited Book of
Genesis”™” It is still rather puzzling why Grigorovich himself never published
either of the manuscripts containing the apocryphal Sea of Tiberias which he
discovered in the Balkans and later in Russia. Perhaps the apocryphal heritage
of Slavia Orthodoxa was on the periphery of his scholarly interests, which would
also explain why he never wrote anything about either Slepche or Cheboksary
redactions of The Sea of Tiberias. In a similar way, IAtsimirskii never mentioned
the apocryphon in his otherwise exhaustive Bibliographical Survey of South-
Slavonic and Russian Apocryphal Literature (Aummupckiii, 1921). Hardly ever
was The Sea of Tiberias likewise included in collections of apocryphal writings.
Among the rare exceptions are I. Porfirev’s Apocryphal Legends About Old Tes-
tament Characters and Events from the Manuscripts of the Solovetskaia Library
(ITopdupreps, 1877) and lordan Ivanov’s Books and Legends of the Bogomils
(BanoB, 1925), to be followed by the Apocrypha volume of the Old Bulgarian
Literature series edited by Donka Petkanova (ITetkanosa, 1982). Both Ivanov and
Petkanova based their analysis on the redactions of The Sea of Tiberias which
were previously published by I. Porfirev (1877) (Iloppupsess, 1877, p. 87-89),"°

kept in The Grigorovich’s Collection at the M. Gorky Odessa State Scientific Library [Onecckas
rocynapcTBeHHasA Hay4yHas 6ubnmmoreka uM. M. [oppkoro, Co6p. I'puroposuyal, and is
catalogued as Ne 448 (56).

® See his comments: “VI3gaBaeMblit TEKCTD, CTOsILIN B c60pHuKS [puroposuya Bepenn
npend «bechnoit Tpexs CBATUTeNIEl», TOXKeCTBEHeH'd b «C/IOBOMD 0 3a4aTin Heba 1 3eMII
(BapcoBa) 1 «CBUTKOM'b 605KECTBEHHDBIX KHUI'b» U HA3BAH'D MHOIO OTPEYEHHO «KHUTOI ObITis»
(Mouynbckiit, 1887, p. 173, ph. 1).” For a new edition of the text, with English translation and
commentaries, see Badalanova Geller (2013, p. 70-93).

1% For a new edition of the text, with English translation and commentaries, see Badalanova
Geller (2013, p.93-97).
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E. Barsov (1886) (Bapcosb, 1886, p. 5-8)'' and Mochul’skii (1887) (Mouynbckiri,
1887); the versions discovered by V. Sreznevskii (1904) (Cpe3nesckiit, 1904,
p-99-104)"? and D. Dimitrova-Marinova (1998) (Jumutposa-Maputosa, 1998)
were only recently included in the scope of the academic discussion."

The Sea of Tiberias first surfaced as a topic of research in a series of inter-
related publications at the end of the 19" and the beginning of the 20™ century,
when the extant text witnesses to this perplexing apocryphal composition were
examined by a number of scholars (listed below), who compared various redac-
tions while searching for their intellectual lineage and mythopoeic Vorlage. The
problem of tracing (or, more precisely, reconstructing) its antecedents was pur-
sued within the complex context of Slavonic folklore tradition and apocryphal
literature. Furthermore, oral compositions reflecting specific myths of origin
(and dualistic cosmogonies and anthropogonies in particular) were also taken
into account. Contributions of scholars such as A. Veselovskii [Anekcanpap
Becenosckiit] (Becenosckiii, 1883, p. 367-424, 1889, p. 1-116, esp. 40-116),
A. Potebnia [Anekcanzp Ilote6ns] (ITore6ns, 1886, p.273-275 (738-740)),
M. Dragomanov [Muxann [Iparomanos] ([IparomanoB®, 1892, p. 257-314; 1894,
p. 3-68), K. Radchenko [Koncrantun Paguenko] (Paguenxo, 1910, p. 73-131),
A. Markov [Anexkceit Bragumuposna Mapkos] (Mapkos, 1913, p. 64-75),
N. Korobka [Hukonait ViBanosnu Kopo6bka] (Kopobka, 1909, p. 175-195; 1910,
p. 105-147), and others employed research strategies of ethnolinguistics, literary
criticism and comparative religious studies. One of the most influential among
these works on Slavonic apocryphal literature and folklore remains Iordan Ivanov’s
monograph The Books and Legends of the Bogomils (VIBanos, 1925, p. 287-396),
in which The Sea of Tiberias was contextualised within the paradigm of dualistic
tradition. In recent studies scholars put a particular emphasis on the intertextual
links of The Sea of Tiberias with other apocryphal writings, such as The Life

' For a new edition of the text, with English translation and commentaries, see Badalanova
Geller (2011, p. 113-124).

!> For a new edition of the text, with English translation and commentaries, see Badalanova
Geller (2011, p. 125-133).

* In my previous analysis of the apocryphon I suggested the following taxonomy and
classification of sources: Type A-1 (=the Slepche version); Type A-2 (=the versions published
by Mochul’skii, Sreznevskii and Dimitrova-Marinova); Type B (=the version published by
Barsov); Type C (=the version published by Porfirev). A more detailed discussion on this topic
is to be found in my recent study, The Sea of Tiberias: Between Apocryphal Literature and Oral
Tradition (Badalanova Geller, 2011, p. 17-23).
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of Adam and Eve,”* The Book of the Secrets of Enoch the Just (Enoch 2),'* The
Apocalypse of Baruch (3 Baruch),'® The Legend of the Holy Wood of the Cross,"”
and some erotapocritic writings (The Discussion Between the Three Saints, etc.);"®
in addition, the potential influence of The Secret Book of the Bogomils was likewise
considered (see MBanoB, 1925, p. 303-311)."

Quite significant in this connection is the fact that most of the above quoted
scholars refer in one way or another to a text of a Bulgarian cosmogonic legend
recorded in 1868 among the Bulgarian Diaspora in Bessarabia, in the village of
Dyulmeni (see APPENDIX, Part 2). It was narrated by a storyteller who must
have been born either before 1828-1830, when his ancestors emigrated to the

" For a bibliographic survey of Adam and Eve apocrypha in medieval Slavonic literature,
see [Atsimirskii (Iummupckii, 1921, p. 76-81), Pypin (ITsinuus, 1862, p. 1-8, 12-14), Tikhon-
ravov (Vol. 1) (Tuxonpasoss, 1863, p. 1-18, 298-304), Porfirev (Ilopdupreps, 1877, p. 34-47,
90-96, 204-216, 245-250), Charles (1913, p. 123-154), Ivanov (MBaHoB, 1925, p.207-227),
Petkanova (IletkaHoBa, 1982, p. 35-41, 348-349), Anderson and Stone (1994); see also the
discussion in Anderson (1998, p.7-32; 2000a, p. 133-147; 2000b, p.83-110; 2000c, p. 3-42),
Stone (2000a, p. 43-56; 2000b, p. 149-166; 2002); Murdoch (2009, p. 192-207).

'* For a survey of Slavonic MSS of The Book of the Secrets of Enoch the Just (2 Enoch), see
TAtsimirskii (Auummpckiit, 1921, p. 81-88), Sokolov (Cokonoss, 1899, 1910), Pypin (IIbinuHb,
1862, p. 15-16), Tikhonravov (Vol. 1) (TuxoHpaBoB®, 1863, p. 19-23), Porfirev (ITopdupsess,
1877, p. 51-52), Morfill and Charles (1896), Charles (Vol. 2) (1913, p. 425-469), Ivanov (VBaHOB,
1925, p. 165-191), Petkanova (Iletkanosa, 1982, p.49-63, 350-352), Charlesworth (Vol. 1)
(1983-1985, p. 91-221), Sparks (1984, p. 321-362), Bottrich (1996, 1995), Stone (2000a, p. 45-48),
Anderson (2000b, p.99-102), Badalanova (2008, p. 162-163, 186-191, 231-235), Badalanova
Geller (2010), Boccaccini and Orlov (2012).

!¢ For a survey of Slavonic MSS of The Apocalypse of Baruch (3 Baruch), see IAtsimirskii
(Aumupckii, 1921, p. 227-232), Ivanov (MBaHos, 1925, p. 191-207), Petkanova (IletkaHoBa,
1982, p. 71-76, 353-354), Kulik (2010).

7 For the Slavonic redactions of The Legend of the Holy Rood and the Two Brigands
(attributed to Gregory of Nazianzus), see Tikhonravov (Vol. 1) (Tuxounpasoss, 1863, p. 305-313),
Porfire’v (Ilopdupsers, 1877, p. 47-50, 96-103), Petkanova (Ilerkanosa, 1982, p. 169-173,
378-379); see also the discussion in Veselovskii (Becemosckiit, 1883, p. 367-424), Sokolov
(Coxonoss, 1888, p. 72-211), Petkanova (IlerkanoBa, 1982, p.274-288, 398-399).

'® For a survey of Slavonic MSS representative of erotapocritic tradition, see Nachtigall
(1902, p. 321-408), Miltenova (MunteHosa, 2004).

' Apparently, he was anathemised by the Bulgarian Church because of this particular book;
in the file of documents related to his work (“opgan ViBaHoB: pbKOIMCH Ha HAYYHU U APYTY
TPyZHoOBe, IeKuuu 1 paboTHu MaTepuany’ ), kept in the Archive of the Bulgarian Academy of
Sciences (Record No. ® 52K, onnc 1-2, p.2) there is a reference to this event by T. Trifonov.
I am grateful to Prof. Ruzha Simeonova for having been granted access to this material.
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Russian Empire, or soon thereafter. Transcribed by a diligent collector of Bul-
garian oral heritage (most probably [Janu I'muyes), the legend appeared in the
same year (1868), in the journal O6uy Tpyod, published under the editorship of
Teodosii Ikonomov [Teogocuit Mixonomos] in Bolgrad, which at that time was
the centre of the Bulgarian diaspora in Bessarabia. Eight years later, the text was
again published as an appendix to an anthology, Malo-Russian Folk Legends and
Tales, compiled by the Ukrainian Mikhail Dragomanov ([Jparomanoss, 1876,
p.429-434). In fact, the anthology was published immediately after his dismissal
on political grounds from Kiev University, since he was denounced “as a Polish
revolutionary agent, dangerous for Russian unity” (Apraypnos, 1933, p. 12). He
was branded as a Separatist engaged in political activity, aiming at parting
Malo-Russia (that is, Ukraine) from the Russian Empire, in favour of unifica-
tion with Poland. One further clarification: Dragomanov was dismissed under
the notorious “Paragraph Three”, which meant that he was removed from any
kind of civil service to the State, leaving him with no right to teach or to practice
scholarly activities in any academic institution (Apxayzos, 1933, p. 12). In fact,
the anthology Malo-Russian Folk Legends and Tales marked the beginning of
the immigration period of his life. In that year (1876), he was allowed to go to
Austria, but some of his publications were confiscated there, and he proceeded
to go to Switzerland (Geneva); there he met the talented Bulgarian student Ivan
Shishmanov [MBau [IunimaHoB].

This is the story behind the international debut of the famous legend from the
Bessarabian village of Dyulmeni. Most probably, its inclusion within the anthology
Malo-Russian Folk Legends and Tales was an implicit gesture of solidarity from
the Ukrainian scholar, Dragomanov, towards Bulgarians who were at that time
seeking independence. It was a symbolic coincidence that the same year in which
his anthology was published witnessed dramatic events in Bulgarian history,
with the April uprising of 1876. After the Liberation, the legend from Dyulmeni
was published for the first time in Bulgaria by Konstantin Velichkov and Ivan
Vazov, in their Chrestomathy (1884) (BasoB & Bennukos, 1884, p. 46-49). There
it was entitled, “The Creation of the World” [“CsrBOpenue-To Ha cBBTB-TB |.
In 1892, the same text was re-published and analysed by Dragomanov in his
article, “Notes on Slavonic religious and ethical legends: the Dualistic cosmogony”
in the renowned Bulgarian Miscellany of Folk-Lore, Scholarship and Literature
(hereafter C6HY), vol. 8. ([lparomanoB®, 1892, p. 257-261). By that time, he
had served as Professor of History at Sofia University since 1889, when he had
been invited at the recommendation of Ivan Shishmanov to take up this post.
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(The year 1889 was also the date of the publication of the first volume of C6HY,
which continues until now.) In fact, 1889 was a good year for both Dragomanov
and Shishmanov, since the latter fathered a son for whom the former was grand-
father; Shishmanov had married Dragomanov’s daughter Lydia.*® In this way,
Bulgaria offered the Ukrainian scholar not only intellectual acknowledgment
and safe haven which had been long denied him in his own homeland, but also
social acceptance, along with a fulfilling private life and prolific public profile.

Following the discussion started in Dragomanov’s studies, lordan Ivanov returns
yet again to the cosmogonic legend from the village of Dyulmeni; he published it
in his Books and Legends of the Bogomils under the title, “God and the Devil create
the world together and then became adversaries” [“Bors 1 1ABonBI'b cb3aBar®d
Ipyrapcku cBbra, oce Bpa>kyBaTs HoMexay cu’” | (VBaHos, 1925, p. 329-333,
see text Ne 1). Finally, Dragomanov’s work was translated in 1952 into English by
E. W. Count (published in 1961) (Dragomanov, 1961), and the cosmogonic tale from
Dyulmeni thus became one of the most (if not the most) quoted texts of Bulgarian
folklore worldwide. Among those analysing it were the renowned folklorists Elli
Kaija Kongis (1960, p. 151-180) and Alan Dundes (1962, p. 1032-1051).

2. Storytelling the creation: cosmogonies local and global

According to the cosmogonic scenario revealed in the narrative from Dyul-
meni (see APPENDIX, Part 2), the world was created by two demiurges, who
initially acted in harmony, and fashioned together the Universe. The legend is
a comprehensive compendium of “classical” cosmogonic topics registered in the
Balkans and elsewhere; some of them are classified in Stith Thompson’s Motif-
Index of Folk Literature. Among them are the following worldwide attested themes:

A5.1. Gods make earth to have place to rest their feet;

A33.3.1. Bee as God’s spy. God, the creator, sends a bee to overhear the Devil’s secrets;
A43. Devil as adviser of God;

A63.1. Devil works during God’s sleep at creation;

*® Incidentally, in 1896 the daughter of Dragomanov, Lydia Shishmanova, published in
Paris the first ever anthology of Bulgarian folk legends (in French), entitled Légendes religieuses
bulgares; see Schischmanoff, 1896. The hitherto existing French and German anthologies of
Bulgarian oral tradition (L. A. H. Dozon’s Chansons populaires bulgares inédites (Dozon, 1875) and
A. Strausz’s Bulgarische Volksdichtungen (Strausz, 1895) were devoted to folk songs exclusively.
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A63.2. Devil plans to drown God at time of creation;

A179.6. God has power to create men;

A811. Earth brought up from bottom of primeval water;

A812.1. Devil as Earth Diver;

A852. Making the earth smaller (Earth made too large; God learns from Devil
by trickery how to make it smaller);

A1323. Long span of life for first man;

A1082.5. God conquers Satan at end of world;

A2012. Creation of bee;

A2385.3. Honey as excrement of bees;

A2541.1. Why the bee is sacred.

Empirical data presented in international motif-indices prepared by Stith
Thompson, (and recently Yuri Berezkin and others) clearly indicates that Sla-
vonic folklore cosmogonies are part of intricate intertextual encounters between
written and oral sources with lineages stemming from various cultures with
distinctive linguistic, ethnic and confessional environments. In fact, the legend
of Dyulmeni is a perfect example of the “Folk Bible” type of oral narratives,
in which cosmogony is intertwined with soteriology. The Old and the New
Testament merge in a single storyline, which is shaped according to the specific
template of indigenous ethnohermeneutics. The Creation of the Universe and
Man is perceived as a manifestation of the eternal conflict between Good and
Evil, God and Devil. Then again, the Conception and Nativity of Jesus Christ,
his deeds, death and Resurrection are perceived as the ultimate condition of
the defeat of his Father’s antagonist. Quite significant in this connection is
the motif of the primordial contract between God and “the Other Creator”,
according to which the dead and the living were to be divided between the two
of them. Vernacular soteriology dissolves this predicament in a simple way,
whereby the Resurrection of Jesus Christ brings along the ultimate salvation of
mankind. A similar narrative framework is employed in apocryphal narrative
of all Russian recensions of The Sea of Tiberias, as well as in many folklore
legends. As for the Slepche version (see APPENDIX, Part 1.1.), it represents
a rather abridged redaction of the apocryphon, in which the motif of the cre-
ation of Earth from the soil brought from the bottom of primordial waters by
“the Other Creator” functions as a centre of the storyline. Once again, some
of the cosmogonic motifs attested in The Sea of Tiberias can be found in Stith
Thomspon’s Motif-Index of Folk Literature; among them are the following:
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A50.1. Creation of angels and devils;

A52.0.8. God created angels by striking one small stone with another. Lucifer
created devils by imitation;

A600. Creation of the Universe;

A811. Earth brought up from bottom of primeval water;

A812.1. Devil as Earth Diver;

A831.1. Creator of Earth;

A841. World-columns: four (two, etc.) columns or supports sustain the Earth;

A844. Earth rests on animal’s back;

A844.3. Earth supported by fish.

One further point; the storyline of the Russian redactions of The Sea of
Tiberias comprises an elaborate cluster of details (see APPENDIX, Part 1.2.),
many of which have parallel attestations in other apocryphal writings. Thus
the motif of the creation of man from seven substances is found in the 2 (Sla-
vonic) Apocalypse of Enoch (Bottrich, 1996; Lincoln, 1986, p. 10-40), as well
as in erotapocritic tradition (e.g. Razumnik, The Discussion Between the
Three Saints);** the motif of the grapevine as the forbidden tree is featured
in both The Sea of Tiberias and The Apocalypse of Baruch;** the refusal of
Satanael to worship Adam, as attested in The Sea of Tiberias, has its parallels
in The Apocalypse of Baruch (3 Baruch),”® The Struggle Between Michael and

1 See the discussion in Miltenova (Muntenosa, 2004, p. 223-226).

2 According to 3 Baruch, various angels were responsible for planting various trees in
Paradise, and Satanail was the one to plant the grapevine - the tree, which eventually caused
the Fall of man. Consequently, «the cunning gardener» Satanail was expelled from Eden
(losing his -il and becoming Satan). One such narrative comes from the thirteenth-century
Serbian recension of 3 Baruch (YsTenie ctro BApoxA, KA NOCAAND BbIC I Nenoy ANFAB I'IAnoynAb oy
¢oy ropoy CHWHIO Na prBLLE, rera NaaKa ce w natienn HpoycAuberytmb. T 5AoceH) from the Dragolev
Miscellany, which, according to Ivanov, originated from an earlier Old Bulgarian protograph
(MBaHoB, 1925, p. 192-193).

** In 3 Baruch the refusal of Satanael to bow before Adam causes the withdrawal of the
Devil’s host from the face of God, and their expulsion from the celestial realm:

H e’ MUXAHAOY RBCTPOYEH AA CBBEPOY'TH CA ANFAH H AX TIOKAONATS CA TRAPH POYIOY' MOGH AiKE CTROPHX.
W RempoysH MAXAMAD ANFAB H COBPALLIA ¢A ECH ANFAH H TIOIAONHLLIA ¢A ECH AAAMOY 110 PHHOY. A COTONAHA
NEMOKAONH CA H p€” A3B KAAOY' H BPENHHEO NE MOKAONFO CA NBH. (Quoted after Gaylord, 1982, p. 304).

And he said to Michael, «Sound the trumpet for the angels to assemble and bow down
to the work of my hands which I made.» And the angel Michael sounded the trumpet, and all
the angels assembled, and all bowed down to Adam order by order. But Satanael did not bow
down and said, «To mud and dirt I will never bow down.» (Quoted after Gaylord, 1982, p. 305).
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Satanael,** and in Qur’anic tradition (Starah 2:32, 15:26-39, 17:63).>> Accord-
ing to Muslim hermeneutics, Satan (Iblis/Eblis) — who “was of the Djinn”
(Sarah 18:50) - considered himself to be created out of fire, a substance
much superior than earth, and hence unwilling to venerate the clay-born
Adam (Sarah 7: 11-12). This theme is attested not only in the canonical
Qur’anic text, but also in the writings of some Muslim exegetes, such as
Al-TabarT’s History of Prophets and Kings (see Rosenthal, 1989, p. 259-266,
fols. 86-94), and in Islamic oral tradition in the Balkans and elsewhere. The
motif of Satan’s snubbing Adam is similarly rendered in Jewish, Christian
and Islamic art,*® suggesting that the three Abrahamic religions shared not

** The theme of Satan’s refusal to obey God’s command and venerate Adam is part of the
storyline of the 1820 Bulgarian redaction of The Account of Our Holy Father John Chrysostom
About the Cunning Deceiving and Godless Antichrist Satan Was Confined by Archangel Michael
the Commander of all Angels [Caogw cTarw Wiia NALLIEro, TWANA 3AATOSCHANO W ANBOHXPHETA AUKARAMO
NBKHBATO H BESBEOKNATO CANTAHAA KAKRO 10, IACNH TTH PHNONAYAANIK APXATTA MHXAHA BOHBOAA
BaceMB afTAoMB] (Ms. Ne 232 from the Collection of the Church Historical and Archeological
Museum [IIMMAM] in Sofia); see fol. 112:

TA™ NAWB WTCB XPTOCB LLIOTO € NAMIPARHA fIEO H 3EMAK H CRHYKHA TTB ¢ACB EANA AYMA NEroBA
NATIPABH. H ATTAM H XAPKATTAH H KATO NATIPABH TOA TT' TA péve AA3H (Sich) n AA BpaNH, poA PABEvEcKKH
® SA0 TA 3ArPAAH, EANA YEANA H POACMA TPAAHNA H NACAAH PAH H CO3AAAE AAHE 110 NETOBA MPHAHKA
Na 3¢ 36MAI TA NATIPARH YABEKA M 36MA H AAAE MY BOAIO AA XOAH NH3b pAH H AA LIPSBA H CBHYKO
AHMXANHE L0 CO3AAAE FAB AA XOAH M0 PAH H WHO TAMO AA ¢TYRA M AA LTPXBA 3A TORA n‘)eMA’W‘MBM Bra
CAAH PAH 3A NPABEANH ALOAHE KOHTO XOAATH 110 BOAA BRRHA A TOMOBA PABKA BHAE ASKARH, H NPOKACTH
CAN'TAHA 1A ¢H TEPH IAKO SAA MHCANB NA TIAMETB H PEve A3B CePH KAKRO AA SYHNHMB KATO NATIPARH,
A €ANOT PABEKA B 3¢MAIO AA € W NACB 110 MOACM H IIPOCAARH 10 TOPNH DLL% (ONOMOBA YABEKA H pEve CRH
AFTAH AA MY ce cyAMXBA'm H AA MY ce MOKAANATE TOTHRA KAKRO v& HPG/\XICAKI/I AN’Tnxpm% TAA AVMA
IAKO 66 PACPLAH H PEVE 1A TOMOBA PABEKA NE LUEMB NH AA MOPACANEMB & KAMO AH AA MY ¢ MOKAONHMB.

See also the discussion in Afinogenova (A¢unoreHoBa, 2006, p. 329-348), Ivanova
(MBaHOBa, 2004, p. 397-404), Jovanovich (Jopanosuh, 1995, p. 33-55), Miltenova (MunreHOBa,
1981, p. 98-113; 1983, p. 121-128), Minchev (Minczew, 2011, p. 23-54; Munues, 2010, p. 17-46).
Furthermore the account of how Satan repudiated God’s command to angels to worship Adam
is also attested in some Greek and Slavonic apocryphal writings dealing with themes and
characters from the New Testament; one such text is The Debate between Christ and the Devil
(MBaHoB, 1925, p. 251). See also Badalanova Geller (2011, p. 80-84).

** On the Qur’anic account of how Eblis/Iblis refused to obey God’s command to worship
Adam see Zwemer (1939, p. 135-148), who also draws attention to parallels between canonical
Muslim and apocryphal Christian traditions, with special emphasis on some Syriac and Latin
texts (such as Vita Adae et Evae).

26 See Gutmann (1998, p. 137-139); his analysis is based on the depictions of this motif in
the fourteenth-century Catalonian Passover Haggadah (London, British Library, MS Or. 2884,
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only a certain common lineage and heritage of (para)scriptural narration,
but also a common (para)scriptural iconography.

The variety of motifs common to folklore cosmogonies and apocryphal
writings circulating over centuries in the Balkans among the Southern Slavs
shows a vast range of ideas about the primordial elements of the Universe and
its emergence; these ideas reach far beyond the boundaries of the Byzantine
Commonwealth, discretely keeping in their narrative thesaurus the latent
memory of perpetual multilingual transmission and cross-cultural transfusion.

3. The myths we live by

In 1910, when one of the most enigmatic books in the history of modern
Bulgarian literature, Pencho Slaveykov’s anthology On the Island of the Blessed
[“Ha OctpoBa Ha 6maxkernte”| was published, the cosmogonic legend from
Dyulmeni surfaced yet again - this time in the poet’s vision of the eternal
Elysium, the mystical Otherworld, the afterlife realm reserved for the rest of
heroes, bards and virtuous men (see APPENDIX, Part 3).

It is hardly a coincidence that On the Island of the Blessed was preceded
by another - less known in Slaveykov’s homeland - anthology, which he
published in London in 1904, together with Henry Bernard and E. J. Dillon.
Entitled The Shade of the Balkans, it contains rhymes composed by Bulgarian
“popular minstrels”. As pointed out by Bernard in his Introduction to the book,
Slaveykov — whom he described as “the caged lion of Sofia” — was familiar with
“every variation of every song” included in the collection. The algorithm behind
the successful result of this joint poetic (ad)venture was that of an amazing
intellectual cooperation. This is how Bernard described the work processes
shared by the co-authors. First, Slaveykov provided German translations of the
folklore texts he selected for the anthology; this suggests that its content was
shaped by the Bulgarian poet himself. Then Slaveykov would read the original
folklore accounts in Bulgarian to Bernard, who would “put down phonetically”
the lyrics, following their oral performance; thus he would prepare a detailed

fol. 1v), the fourteenth-century Catalonian Christian Psalter miniature (Paris, Bibliothéque
nationale de France, MS lat. 8846, fol. 166) and the Kulliyat-i Tarikh of Hafiz-i Abra (Istanbul,
Topkapi Museum, Baghdad 282, fol. 16), “possibly made in Herat ca. 1415; see especially Fig. 1
on p. 138 and Fig. 2 on p. 139.
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transcription of the texts, trying to capture their accentuation, intonation and
melodics. On the bases of this, he would finally prepare his translation into
English, aimed at conveying the authentic rhythm of the original verses.

This is how Bernard remembered his work with Slaveykov - work full of
debates and discussions, which, as he confessed, did now always go “without
ferocity”. In fact, Bernard laconically acknowledges the following: “But apart
from the limits of language, it is a perilous affair to translate the half-lights and
subtleties of poetry, and one of the paramount joys of our work was the result
of our limitations. Whenever we came to a passage that was at all recondite,
we set about the conquest of it by means of metaphor and illustrative anecdote
and fearless flights of imagination” (Slaveykov, Bernard, & Dillon, 1904, p. 13).

In his own Introduction to The Shade of the Balkans Slaveykov emphasizes
that “a considerable portion of the songs” included by him in the anthology
were actually recorded by his own father, Petko Slaveykov, and were never
published before (see Slaveykov, Bernard, & Dillon, 1904, p. 37).

As for the anthology On the Island of the Blessed itself, it was presented
as a collection of writings, the authorship of which Slaveykov ascribed to
a circle of imagined poets. One of them, Nyagul Kavela [Haryn Kasena], was
the purported author of the ballad “How God willed the Earth to come to be
and what did Satanail do after that” [“Kaxk 'ocnop mame Bond ma craHe 3eMs
¥ KakBo noziup tosa cropu Catanann |, which was eloquently designated by
Slaveykov as a “legend of the Bogomils” [“Borommrcka nerexma”].”” In fact, the
actual content of the poem betrays the mythopoeic imprint of the narrative
from Dyulmeni, one among many legends composed by anonymous singers
of tales, whose cosmogonies survived in folklore tradition and apocryphal
writings of the Balkan Slavs as a powerful intellectual heritage — an intangible
Elysium always imagined, never attained. One of the myths we live by.

APPENDIX

The texts below use the following conventions:
<.>indicate an interpolation in the original Slavonic text (from another Ms.)

{..} indicate conjectural additions in the English translation.
[..] indicate author’s interpolations.

%7 For the significant impact of the Bogomil heresy upon Bulgarian intellectual history,
see Szwat-Gylybowa, 2005; IlIBat-I's1p60Ba, 2010.
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Part1:
APOCRYPHAL TRADITION
1.1. The Sea of Tiberias®®
(Bulgarian/Serbian redaction, Type A-1)

The text was discovered in 1845 by V. Grigorovich [B. I'puroposud] in the Monastery of Slepche
[Crenrue] (see footnotes 6 and 7 above); since the actual MS was lost, we follow the transcription of
the apocryphon from Grigorovich’s research notes according to their earliest edition by Shchapov
(ITamos®, 1863, p. 91). This is important for the current discussion, since in his edition of the
South-Slavonic redaction of the Sea of Tiberias, Ivanov offers only the Bulgarian translation of
Grigorovich’s transcription of the text, but not the original (i.e. Shchapov’s rendition) (JIBaHoB,
1925, p. 289). Furthermore the survey of recent studies devoted to the Slepche version shows that
references to it often contain erroneous data. Symptomatic in this connection is A. Miltenova’s
entry on The Sea of Tiberias (“TuBepuanckoro mope”) in the Encyclopaedia Lexicon of Old Bulgar-
ian Literature (Cmapa 6sneapcka numepamypa: Enyuxnoneouuen peunux) (Munrenosa, 1992,
p. 463-464); there the year of Shchapov’s publication is given as 1963, while it should read 1863;
the page number given (75) should also be amended to 91.

L. [[T]pexxb semmn 6bicTb Tocmons CaBaodd — Bb Tpexb KOMapexb Ha BO3ychxb.”
U momsiciu ce6 Focopp CaBaodys, 6esnavasnbHblit OTelrb, ¥ TAKO OTPUTHY OTD
cepatia 1 popu BosmobeHHaro Coina boxxist [ocropa Hatero Incyca Xpucra, nsb
ycrb cBoux® [lyxs CBoII cBATOI MCITycTHt 0 Tonmy6uns 06passh. U pede I'ocrons:
Oyzv HeGO XPYCTaIbHOE Ha CTOMIIBX'b JKeTB3HBIX'D, ™ U Ha CEIMUMECATI ' ThMAX'b
ThICAID U 6y,zu/ITe o3epan obmak 11 3BB3/bI 1 CBBTD 1 BETpD, 1 leHy3 > U3b HBOPD
CBOMX'b, payi Ha BOCTOLI'S Hacajys;”> Mpasb — OT /inIia [OCTIOfHS, a [pOMD — [71ach ™
TocrioieHs BB KonecHUILS OrHEHHBIT yTBEPXK/IeHD, @ MOMTHis1 — coBo [ocronxe

% An earlier version of author’s translation of this text appeared in Badalanova Geller
(2011, p. 24-25).

** The concept of three primordial chambers which preceded the Creation is attested not
only in some redactions of The Sea of Tiberias (i.e. Type A-1 and Type A-2), but also in various
erotapocritic writings; see the discussion in Badalanova Geller (2011, p. 25-27).

30 Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A841 (World-columns. Four
(two, etc.) columns or supports sustain the earth).

*! Cf. Thompson’s Motif-Index of Folk Literature (Thompson, 1955-1958), entry Z71.5.0.1
(Formulistic numbers: sevenfold).

2 On the concept of “creation via exhaling”, see the discussion in Badalanova Geller
(2011, p.42-49).

** Cf. Genesis [2: 8] (And the Lord God planted a Garden eastward in Eden; and there
he put the man whom he had formed).

** On acoustic characteristics of God’s voice, see Thompson’s Motif-Index (Thompson,
1955-1958), entry A139.5.2 (God’s voice causes thunder).
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U3b YCT'b BOXiVX'b MCXOIUTD, @ CONHIIE — OTb HyTPeHHiA pu3bl [ocrionHy, nonexe
Tocnions ... muiy cBoemy. M pede [ocriopb: 6yam T™Ma CTONIOBD Ha BO3AYCEXD.

II. U peue I'ocniopp: 6y,u1/1 Ha 3eMJII MOpe TUBMPiaficKoe, Bofa coneHas. V cHuzie
T'ocniopp o BO3AyxXy Ha Mope TuBMpiafickoe 1 y3pb ['ocniogb m1aBaromaro Ha
TOM'B MOP’h TOroJ14, 1 CTa Hal'b HUM'b ['0CIIOZIb 11 peye eMy: TOroJe, Thl KTO ecu?
VI peue carana asb ecMb [bors]. U peve [ocrnionp catan’s, moHypucs Bb Mope,”
¥ BBIHD 3eMJIN°® 11 KaMeHb, U IIPEIOMI Ha IBOE, U3b IBBBIS> PYKM JACTb CaTaHh
IIOJIOBMHY KaMeHU. Yiapu ['ocniofb xe3nmomd Ha KaMeHb. VI corBopu borp
0T MCKPb OTHEHHBIX'B ® Muxana apxanrena 1 [aBpinia — B3eThnu aHrenm.
CaraHa b 13D KaMeHU [coTBopn] 6BCOBCKYI0 becuncieHHy0 cumy 60roB.>
U peue Tocriopp: 6ymuTe TpumecsaTb Ty KUTa Ha MOPS TMBUpiagcKOoMD, 1 Oyu
Ha TBX'b KUTaXb 3eMIsL.*"

** Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A 812.1 (Devil as earth diver),
10. Bepeskun, Knaccugpuxauus gonvknoproix momusos (bepeskn, 2013): C 06 (HbIpsbiink).
See also the discussion in Potebnia (ITote6ust, 1886, p.273[738]-275[740]), Mochul’skii
(Mouynbckiit, 1887, p. 171-188), Veselovskii (Becenosckiii, 1889, p. 19-24, 47-75, 82-87, 108-116),
Dragomanov (JJparomanoss, 1892, p. 257-314; 1894, p. 10-35, 45-52), Korobka (Kopo6xka, 1909,
p- 175-195; 1910, p. 105-147), Radchenko (Paguenxo, 1910, p. 74-76, 86-87, 91-93, 99-100, 109-115),
Markov (Mapkos, 1913, p. 64-74), Ivanov (VBanos, 1925, p. 287-290), Dimitrova (JJumutposa, 1985,
p- 184-192; 1998, p. 376-384), Dimitrova-Marinova (JumutpoBa-MapnHosa, 1998, p. 38-57),
Kuznetsova (KysHewosa, 1998, p. 59-79), Berezkin (Berezkin, 2003, p. 94-106; Bepeskun, 2003, p. 247;
2007a, p. 110-123), Kongis (1960, p. 151-180), Dundes (1962, p. 1032-1051), Tomicki (1976, p. 86-95;
1979, p. 174-175; 1980, p. 51-62, 70-117), Nagy (2006, p. 281-326), Badalanova (2008, p. 168, 219-221,
254-259), Badalanova Geller (2011, p. 30-51, 64-68), Russell (2009, p. 150-158).

3¢ Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A811 (Earth brought up
from bottom of primeval water), A831.1. (Creator of earth).

%7 See the discussion in Tolstoi (Toncroit, 1995a, p. 151-166).

*% Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A50.1 (Creation of angels and
devils), A52.0.8 (God created angels by striking one small stone with another; Lucifer created
devils by imitation). The concept of angels being created of fire is also featured in midrashic
tradition (Ginzberg (vol. 1), 1937, p. 16). It is also manifestly attested in the Qur’an [Sarah 7: 11;
Strah 38: 77], and in some Islamic exegetical writings. Consult in this connection The History
of Prophets and Kings (Tarikh al-rusul wa’l-muliik) by Al-Tabari, vol. 1: From the Creation to
the Flood (Rosenthal, 1989, p. 252-253) and The Stories of the Prophets (Qisas al-Anbiyd’) by
Al-Rabghuzi (Boeschoten, Vandamme, & Tezcan, 1995, p. 11-13).

% See Tolstoi (Tomnctoit, 1995b, p. 250-269; 1995c¢, p. 245-249).

40 Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A844 (Earth rests on
animal’s back) and A844.3 (Earth supported by fish); see also the discussion in Yu. Berezkin
(Bepeskum, 2007b, p. 298-317; 2009, p. 144-169).
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I. Before Earth there was [only] the Lord Sabaoth, [residing] in three chambers
in the air. The Lord Sabaoth, the Father uncreated, pondered within Himself
and thus begot His beloved Son of God, our Lord Jesus Christ, who emanated
from His heart. From His lips He released His Holy Spirit in the image of a dove.
The Lord said, “May there be a crystal sky on iron pillars, seventy thousand
myriads of them. May there be lakes and clouds and stars and light and wind.”
He exhaled from his bosom and planted Eden in the East. Frost is from the face
of the Lord, thunder is from the voice of the Lord installed in the fiery chariot,
and lightning is the Word of the Lord coming out from God’s lips. The sun is
from the inner garment of the Lord, because the Lord [touched it] to His face.
Then the Lord said, “May there be a myriad of pillars in the air.”

II. The Lord said, “May there be salty water on the Earth, the Sea of Tiberias” and
God went down via the air to the Sea of Tiberias. The Lord saw there on the Sea
a [bird]-diver*' swimming, and the Lord stood above it and said, “Diver, who are
you?”; and Satan said, “I am [God].”** The Lord said to Satan, “Dive into the Sea
and fetch earth and stone.” Then He cut [the stone] into two, and half the piece
from His left hand He gave to Satan. The Lord hit [His half of] the stone with [His]
sceptre and thus God created from the fiery sparks the archangels Michael and
Gabriel, and the angels ascended. Satan created from the stone countless demonic
forces of gods, and the Lord said, “May there be thirty-three whales in the Sea of
Tiberias, and may the Earth be [supported] on these whales.”

1.2. The Sea of Tiberias

(Russian redaction, Type B)
This account comes from MS Ne 21.11.3 (fols. 3a-5b) from the Archaeographic
Department of the Library of the Academy of Sciences (bu6nuorexa Axagemun
HayK, PykonucHslit otfen) in St. Petersburg. It is part of a Miscellany, the scribe
of which, a certain “Andrey Fedorov, the son of Malyuta from the village of

4! Tt is noteworthy that in Russian oral tradition the noun 20207 generally denotes ‘a water bird’
(and more precisely, ‘a duck’); on the other hand, in some folklore legends it is explicitly pointed out
that Gogol’ [Toronp] is the name of the anthropomorphic angel-demiurge (emerging from Creator’s
spittle) who ascends to Heaven, following God’s command, to bring on his wings earth, which is later
scattered over the waters of the primordial sea, causing the emergence of dry land; see for instance
Russian and Belarusian cosmogonic narratives recorded by G. Zavaritskii (3aBapuukiit, 1916, p. 67-69)
and E. R. Romanov (Pomanos, 1891, p. 1-3); see also the discussion in Badalanova (2008, p. 235-240).

42 Cf. Exodus [3:14].

103



Florentina Badalanova Geller Cosmogonies and mythopoesis in the Balkans and beyond

Nefedovka” [“Cia KNHMA MAAMOAEMAR COBOPBHHKB KPECTHANHNA AN,A,Peﬂ ,Q.GO,A,OPOBA ¢bINA
Maatoruna pcpernn Neeeporica] (fol. 97a),** compiled it in the period between
1776-1780 (see fols 6b, 7b, 81b, 96a, 96b); see also the note on fol. 97a: “Cuto
TETPAT CNIHCBIBAND AN, pei B Cf)eo,z\,opom ACPERNH Necﬁe,z\,om A3 NUCAND ¢ NACTOAL|INE
KKNHIH MHNHH BorocAoBAA pYica”. The text is published here for the first time.**
The linguistic analysis of the Miscellany, from which The Sea of Tiberias is
a part (i.e. MS Ne 21.11.3), shows that it contains certain distinctive stock
phraseological formulae (such as «Bo Bexu Bekom», etc.);*” these indicate that
the copyist was most certainly an Old Believer, since he followed the scribal
conventions from the period before the Schism, which was triggered by the
reform of Patriarch Nikon in 1653. If he was not an Old Believer, he would
have written «Bo Beku 8ex06», instead of «Bo Bexu sexom».

COTBOPGNHH cwmyne“

L. Koraa HeeTh TBAIH M 3¢MAW TOTAA <BBICTH 0ANO>* MOpé THREPECKOE A BEErOR
Y Hero He BbIA0. TorAA cNHAe M Ab NA Mope 10 BO3AEXY H BHAE NA MOpE POOAL MAABACLIIE.
Poanaca To(H) roroAb B Mope Hie CoTonoHAb. 1 BOMPOCE €0 FoAb: ThI KTO ecu?*® U peve
Corononab: a3(b) ecMmb Bora. U peve em¥ Tab: A MHNB (sic!) Kkaks NePe?emn? H peve
em¥ Corononas: Tl Bora Bo(rodma n Mab MaeMb. A ke Bbl N TO PERBAD CoTONOHAD
1 AL BbI ero TYTKe MCKkopeNHAB. U peve Ak CoToNOHAY: MONBIPNHCE B MOpe H “BbINECH
3¢MAH H KAMeNb. M CoTONOHAS noNNPNXcﬂ B MOpE H XOTA B3ATb 36MAH H KkAMenib. M 1A
10" ROAAMH NA MPECTOAE CHAETD uﬁb AGRHTHMD 0BPA3AMD, B PXKAX'L Mevh 30A0TD
AKH coNALLe cHAaeTB. Ne Anpe (sich) em¥ 3eMan v kamenn. U peve eME: HAH WKAANNBI

43 V. Kuznetsova clarifies that he was a peasant from the village of Nefedovo [Hedenoso],
the county of Vologda [Bomoropckuii yesn]; see Kuznetsova (Kysuerjosa, 1998, p. 193-194).
The MS was purchased in North-Western Russia, in the village of Purgi [[Typru], the county of
Petrozavodsk [[TerposaBopacknit ye3n], the Olonets Governorate [Ononenxas rybepuus]; see
also Sreznevskii (CpesneBckiii, 1913, p. 347-349), Dimitrova (Jumutposa, 2014, p. 140-141).

** My research in the Archaeographic Department of the Library of the Academy of
Sciences (St. Petersburg) was carried out as part of a project, “Fiktionalitdt und Realitat in
den Darstellungen des Nordens von der Antike bis zur Renaissance”, funded by the Center
for International Cooperation of the Freie Universitit (Berlin) and conducted in collaboration
with the University of St. Petersburg. The first draft of the digitalized version of MS Ne 21.11.3
(fols. 3a-5b) was prepared by Dr. Iva Trifonova.

45 See in this connection Uspenskii (Ycrenckuit, 2002, p. 452).
Lectio difficilior; perhaps this should read coTgopenne.
Interpolation from Barsovian redaction.
The scribe originally wrote here the noun roroas, which subsequently was crossed out.
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BeA AL TRO¢ ASKARCTRO. U COTROPHAL (sic!)*® ne B37 3¢MAH H ICAMENH. KblNXyNXcﬂ

M peve: A, N0 BOAAMH LIAPH ACRHYBHM 0BPA3OMB H B pKAXD MEYh SONOTB AKH
CONALLE CHAET'B, M Ne AAAE eME™® 3eMAH H kamenH. Uan, upb [ A nogeae. M Corononas
nonbIphY ¢ B Mepe (sic!)™ m peve Lipro: AL NoBeAE MNE R3ATH 3eMAH H kKaMeNH. U peve
¢MY: Bo3MH 110 TocoAH MOREACNHIO H BbINGCH BE3 ASKARCTRA. ALjle CASKARHLLB, TO
NE MOKELLIB BBINECTH, LI,PH b o, BoaaMH [Mpen¥apocTh Bikua. U CoTononas B33 neckd
M kamenb W BbINecd [ AY. W B3 Necokd 1 pa’cnag no Mopy 1 peve [ Ab: HA Mope 3ema
TOACTA H NpocTpaNNA. M B37 AL Kipenenb, pa3AOMH Na Moabl. M3 Acble pSicn Baaae
CoTONOMAY, He MPARBIE lecn WeTagH \ CeBA. Y,A,A‘)H Mab CKHMETPOMB KPEMEND H pere:
BBIAHTHTE H¢ KKAMENH ANPTEAH H APXANTEAH 110 WEPA3S Moem¥ 1 1o NoAOBHIO, CHANN
M BE3NAOTHH. M RBIACTHTE ANPTEAH H APXANITEAH cHABI NeBe3nbIA. W BrAe CoTonnAB
KAKO COTROPH <TAB>* W <TI0YaAD>> cRoero KAMENH <BHTH>* ¥T0 em¥ AA [MAb.
M BbIAeTEAA ASICABAR CHAA H COTROPH ON' CeBe <CHAB> ReAHIKS1o.

I1. M noMmbIcAH BB ¢¢Be: MOCTARHAB® MPECTOND NA OBAALIEX H BEAY NOAOBEND RbILLINEMY,
N guAA TEAL MbIcAH €ro ASKKARBIE W ROCXOTE €10 AL ¢ NBA CREP3MTB H MOCAA K Nem$
APXANPGAA MHXAHAA W BEACA ¢RO YAAPHTD CKHMETPOM . 7 MpHHAE Muxanas i Catone
H NAAUTE W Nero orib. U MPHHAE Muxanas W CoTonbi: MAH, Ne MOr¥, WINb MeNs
NAAMTB W Nero. [ ab Muxanaa MOCTPUr's <Bb YEPNBIIBI>"’ W MOCAAAD <al TAA
cBOEro>.® [Nogeae <CoToNaHAa>"’ YAAPHTH <CKHIIETPOM'> H BEPI'NSTH ETO Na
ZEMAIO CO BCEIO ET'O CHAOIO A8KaBOr0>° Ui ne cmord YAAPHTb, MAAHT OTNb.
M Mab nockumnas. U NPHUAE MHXAHAB YAAPH €r0 CKHMIETPOMB, H CNIAAE COTONOHAB
¢ MPECTOAA cRoero M NISCH NA 3€MAH H €0 BCEMH CHAAMH. M TA ASKARHA CHAA LLIAA TpH
ANH M TPH HOLIH AKH AGKACRNBIA KAMAH, H B TPETH Afib percottia MUXAMAB: AMHNb.
W 3aTRopHLLIA ¢A NBCA, H TAE KTO 3ACTAAB, TETB H A0 CIONTANHA BEICA NPEEBIRAE" H A
fiNe. TA¢ cACTEAB, TAMB H NPEBBIRACTS, HNH B PEKAXB, HNH B 03¢pAXB, HNH B MOPAXE.

** Perhaps instead of coTBopnab it should read Coronana?

Perhaps Mne?

Should read mope.

Interpolation from Barsovian redaction.
Interpolation from Barsovian redaction.
Interpolation from Barsovian redaction.
Interpolation from Barsovian redaction.
Should read: nocragato.

Interpolation from Barsovian redaction.
Interpolation from Barsovian redaction.
Interpolation from Barsovian redaction.
Interpolation from Barsovian redaction.
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III. M no To" nacaam Mab PAH NA ROCTOLIEX RO €aeme H COTROPH MAb W 0cMH PACTEH
PEAOBEICA: A PACTE W 3eMAL TeAo, B W IKAMENH Koch, 3 vach O YEPMHATO MOPA KPORD,
4 O coANLLA W?H, 5 O BeT?X ABIXANHE, 6 O OBAAKA MbICAH, 7 O 0"NA TENAOTA, 8 O A¥NBI
\MB. M kaKks TeAo COTROPHA AAAMORO H MoHAE AL NECA 10 WLY cRoem¥ <110 A8
Apama>°*' U npinae AHAROAD X (sic!)®? TeA¥ AAAMOBY H N BEAAETD ¥TO eMY
COTROPHTH MCTBIKAAD TEAO €RO MEPCTOMB W COTROPHAB A3RbI. W npinae MAb ¢ NB'CH
BHAE TEAO AAAMORO HCTHIKANO H peve AL K0 AHABOAY: KAKO CMEAB €CH COTROPHTH HA®
03AANHEMB MoHMB? U pee AMAROND: MAH, ' AAAMH BEASTE ACTH, §' AAAMORBIXD
AETeH NOMAYTE AKAN NA 3eMAY, W TexB PANB BO BCAKOMD PARICE 3ApOAMTLIA BOAE3ND
B M10poA¢ AAAMA, A TOT PARKD TeBA [CAA 3ABSAYTE A KAKB YT \' NEMo BOAWT
H ONB BOCTIOMENETB: W [ AH WMHASH no:kHgH! ﬂogopo'm AMMA PANAMH H O Toro vACA
BbICTh RO BCAKOMB YARKE BoAE3Nb. M file yBo eannomy (sic!) Apamy BbITH B Pac, v B34
MAb B® cNe Y ApAMA ® AeBbIE CTPANDI No*NA3YLLINOE peBpo W COTROPH Man®® 6 pespa
cEnPX;KNMu,X em¥ CgrY. U BOMpOcH Mab AAAMA: T ecH BRUAEAB? <H DEVE ApaM®b:
TA =, BHABXB>®* A RO ¢Ne <arraa>®’ MeTpa & Pume <BHHZD rAaBOIO>®® pacnaTa,
A <arfraa>®” [1aRAA nogeLeNa, Tesa MAA Ro I/IePXcAAMMe NA AOBHOM MECTE POCTIATA.
M oro AAAMB NApewe ¢A NEpRbIM nﬁnc NA 3¢MAH H €FAA c03AAND BbICTh AAAMB BCeMb
BeLHAMB BoXKHHMB HMeNA HApeve,

IV. M yiepattieno BbieTh TorpA B Pan 3umna. Younu ApaME B Pae TPH APERA: NEPROE
cese, BTOpoe CRRe, TpeTHE M ane. U BBILLAA 3MHA W3 Pad r¥AATH. W ONA NENARHAAAA
POAD ARecicH. U npunoA3e CoTONA K0 3MHe YEPREMD H Peve 3MHE: NOKPH MA B C¢BA
H BNecH MA B Pan. <IToXpE YEpBA H NECE B PaH. ZMHA XE OBEPNS8AA CA OKOAO
ZATIPEIIENNOTO APEBa, H Nava COTONA BOTHTH ZMHEBBIMH OycTaMH: 0 EBva!
YTo0 TBOM BI'b moBEAD 1acTH? H pEVE EBva: 6 BchbXh ADEBD IACTH ITIOBEABAD
I'£b, a & TOro APEBa NE IOBEABADL NamMb BI'b IACTH, AQ CMEDPTIIO OYMPEILTD.
H pevEe CoToNa: NE CMEPTTIO OYMPEIITh, HO BYAETE aKH BOZH, CTANETE BbAATh
AOBDO H sAO. [...] H Bza & maoaa EBBa H CHAAE H AACTH AAaM8 CHIACTH.
H Apam®b oBHasKH cA 6 Bra caoBa BXK 1A, H BHABITIA CPaMOTS CBOIO H BZAIIIA

¢! Interpolation from Barsovian redaction.

2 Should read .

®* The scribe originally wrote here the phrase “o cne Anama & nesbie”, which subsequently

was crossed out.

¢ Interpolation from Barsovian redaction.

% Interpolation from Barsovian redaction.

%6 Interpolation from Barsovian redaction.

7 Interpolation from Barsovian redaction.
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TPH AHCTHE CMOKOBN'BIE H COTBODHIIIA Na CEFb PHZBI CMOKOBN'BIE, AQ BBl NE
BHAA CPaMOT8 CBOIO, H CKpbIia cA. H BNHAE TSb H ZBa: ApaME, AAaME,
rab Be1? H ®Bbiiass Apams: T H, corpbmaxs, npecT8maXxs. H GBbIIass
Apamp: TocniopH, >XENa MA IpEAbCcTHAA. H pEVE (ISB) EBBB: THI, OKaANAaA,
vto corBopHAa? H Gpbinass EsBa: [£H, ZMHA MA TIPEABCTHAA. H PEVE
[Xb: TBI, IpEABKABaA, vTO coTBopHAA? H GBbIans zMuA: T H, coTONa MA
npEABCTHAD. H pEVE I£b ApaM8: GCEAD TBI cbCcH XABBB CBOH BB ITOTE AHIIA
TBOEIO; a THI, OKaANaA EBBa, B IEVaAH POAHIIIH ABTH; a TBI, IIPEASKaBaA
(zMHA), GCEAB Ha YPEBE CBOEM'B TIOABZAEIITH AO CKONYaNTA BBKa CBOETO ITO
ZEMAH>.®® Marna [ab 12 Pan Apama v €RRY W 3MHE M NAAE <HZB pato ABB vacTH
Ero: AAaMoBa vacTb MaAE Bo EAp8 pEk8, a EBBHNA BB THrp®s pEKS, a TXNE
ADEBO OCTaAO CA Bb paro>.*’

V. AAAMB NAYA CIROPEHTH W CROEM H 0 CRUNOMB COrpELLIENi€, M MAAKA ¢ AAAMB cnpamo
Ik PAKO TPH ANH, H {MHAOCEPAH €A [ Ab M MOCAA ANPTEAA CBOEM0 KO AAAMY NACTABHTH NA
AEAO ?XYNOG, M NATA AAAMB 36MAK NIAXATH. W NpHHAK K NeM¥ AMAROAD H peve Apamd:
?T0 Thl A¢AAelIB? U ApaMB peve: 3eMAL nawd. peve AHARON! PeA0[REKO|MB ¢cH
COI/I'I‘BOPGN'A? AAAMB peve: Broma coTROpeND. M peve AMAROND: Bora necH’® W ThI noAH
NECO, A 3¢MAA MoA. W peve AAAMB: 3¢MAA TBOA, A A TBOH ke M peve AMAROND Ko AAAME:
AAH MNeé PMKonncAnne NA CeBA H NAPOAT CROH geeb.”! <H NamHca AAaMb Na CEBA

%8 Interpolation from Barsovian redaction.

Interpolation from Barsovian redaction.
In Barsovian redaction: rOCIIOANA NEBECA, & ZEMAA MOA.
The topic of Adam’s writ is also attested in Slavonic versions of The Life of Adam and
Eve; compare the interpretation of this motif in the following passage from the 16th century
Bulgarian recension of the apocryphon from the Panagiurishte Miscellany [[lanarropckn
c6opuuk] (preserved in the National Library Sts Cyril and Methodius in Sofia, No 433, ff. 12-20):

Taxo BbZATh BOAOBH H BbZ(Pa, Aa CTBOPH CEFb xpana. Tor*a AHABOAB IIPHAE H CTa
H NE A& AAAMOY ZEM& PABOTAaTH H PE' AAAMOY: MO ° ZEMNAR, a B3KTr CX' NE°a H PaH;
A2 aIfIE I[IEITH MOH BH', A PAaBOTH ZEM.X; aIIE AH XOIIEI[TH 53X H BHTH, IIOAH B paH. AAaMb
PE”: PN CX' NBCAS H ZEM'Ab H paH, H BbCh B'CEAENAA. AHIABOAD PE' EMOY: NE AAMb TH ZEMA R
PaBOTATH, allE NE ZAITHIIEITH M'Nb pAKOITHCANTE CBOE, A4 CH MOH. AAaMBb PE': K'0 ZEMH T'b,
TOTOBb EC'Mb aZb H YXAQ MOK. AHIABOAB BbZPa*yBa C&x. AAaMb BO ZNARINIE, FAKO ['6’ CRHTH
XOILIIETh Na ZEMA H WBABIIH® XOIIE™ Bb YABYH (Bpazb H [OIPATH XOLIETh AHIABOAA. H pE?
AHIABOAB: ZAITHIITH M'N’b pRKOMHCANIE cBOE. H zamHca AAaMb: KTO ZEMH I'f, TOTOBb H azb
H v&A2 Mom. (Quoted after VBanos, 1925, p. 215).

For the interpretation of the motif of Adam’s writ in Bulgarian oral tradition, see Marko
Tsepenkov’s folklore versions of the apocryphal Life of Adam and Eve, published in SbNU, vol. 6
(C6HY. Cooprux 3a HApoOHU yMOME0peHUs, HayKa u kHuxcHuHd, 1891, p. 113) and vol. 7 (C6HY.
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PSKOITHCANTE H Na BECh POAD ITO NHXB BSASIITHX B, H DAacTh CoTonk. CoToNa
PaAB BBICTh H NECE BO aAb, H, II0 TOMOY PSKOITHCANTIO, 6 AAAMOBBI CMEPTH
H 110 Xp°TOBO PACIIATIE, H IPHMAIIE ATABOAD H IIPHBOAHTS TPBIINBIXD
H IIPaBEN'BIXB BO aAh BCh paBNO.”>>

VI. K poAH ALAMB AROAXS ¢NA, KAMNA W ARHAA. [KAMNB 36MAAACACNE, ARHAB NACH
cTapA. U VBHH Kauna BPATA CROEM ABHAA KaMeNeMB. U BOMpOCH Mab Kanna: BpATB
TRH (sic!). U pere ICanna: Mam, Ne CTPAKD E‘)A’I‘X cBoemY. M peve em¥ Borb: Kanne, (SN
BPATA CROENO ROMHELLIb.

VII. U <xKHAD AAAMB AEBATH COTDH >> TPUAECAT H YMpE. €RRA cAeTe’™* (sic!)
AAAMB RHBLLB (Sic!) AMHNB.

Creation of all Creatures

I. When there were neither creatures nor Earth, there was a Sea of Tiberias
which had no banks. The Lord then descended from the ether to the Sea and
saw a duck floating. This duck was born in the Sea and its name was Sotonoil.
And the Lord asked him, “Who are you?” And Sotonoil replied, “I am God.”
And God said to him, “And how will you then call me?” And Sotonoil answered,
“You are the God of Gods and Lord of Lords.” If Sotonoil had not said that {but
something else}, the Lord would have eradicated him immediately. And the
Lord said to Sotonoil, “Dive into the Sea and bring up earth and stone!” And
Sotonoil dove into the Sea and wanted to take earth and stone, yet beneath the
waters he saw a king — with a face of a maiden - sitting on a throne, in whose
hands was a golden sword, shining like the sun. And he did not give him earth
and stone but said to him, “Go away, forlorn one; I am aware of your cunning
craftiness!” And Sotonoil did not take earth and stone, but surfaced and said
to the Lord, “There is a king with a face of a maiden beneath the water, hold-
ing a golden sword in his hands, shining like the sun. And he did not give me
earth and stone.” The Lord-King commanded, “Go {into the Sea}!” And Sotonoil
dived into the Sea and said to the king, “The Lord ordered me to take earth

CbopHuk 3a HAPOOHU YMOMEOPEHUS, HAYKA U KHUNHUHA, 1892, p. 167-169). See also the next
text in the appendix. For the employment of the motif of Adam’s writ in apocryphal writings
and Christian iconography in the Balkans and elsewhere, see Stone (2000b, p. 149-166; 2002).

72 Interpolation from Barsovian redaction.

7* Interpolation from Barsovian redaction.

7 Should read: cnaeTe.

7> Should read: gsNeLya.
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and stone.” And {the king} said to him, “Take according to the Lord’s will and
bring it up without being cunning, {because} if you are cunning, you will not be
able to bring it up.” The king who was under the water was Divine Wisdom.”®
And Sotonoil took sand and stone and brought it up to the Lord, who took the
sand and strewed it over the Sea; and the Lord said, “May there be upon the
Sea a thick broad Earth!” And the Lord took flint, broke it into two, and what
was in His left hand he gave to Sotonoil, and what was in His right hand kept
for Himself. With His sceptre, the Lord struck the flint and said, “Fly from out
of this stone angels and archangels in My own image and likeness, strong and
incorporeal. And angels and archangels - the host of heaven - fly out!” Having
seen what <God> did, Sotonoil <began striking> the stone which God gave
him, and cunning forces began flying about. And {Sotonoil} created a great
<host> for himself.

II. And {Sotonoil} thought to himself, “I will place my throne onto the clouds
and I will be like the Most High!””” And the Lord saw his cunning thoughts,
and the Lord wanted to evict him from Heaven; and He sent the archangel
Michael to him, with orders to strike him {=Satanail} with {his} sceptre. And
Michael approached Satona but was scorched by the fire emerging from him.
And Michael returned from Sotona {and said to God}, “My Lord, I cannot
{accomplish the assignment}. Fire from him burnt me.” The Lord cut Michael’s
hair,”® and sent <His angel to attack Sotona>, ordering him to hit <Sotonail
with the sceptre and to push him to earth together with all his cunning host>.
{Michael said,} “I still cannot strike him; his fire scorches me.” And the Lord
put a schema’® on him. And Michael came and struck him {=Sotonoil} with his
sceptre, and Sotonoil fell from his heavenly throne to Earth, along with all his
hosts. And this cunning force was falling like drops of rain for three days and
three nights. On the third day, Michael said, “Amen!” And the heavens closed
and wherever each {among the cunning forces} stood at that moment, there
they will remain until the end of days; and wherever they flew, they remain
there until now: some are in rivers, others are in lakes, others in mountains.

7 T.e. Sophia, hence a female face.

77 Cf. Isaiah [14:13-14]: “For thou hast said in thine heart, «I will ascend into heaven, I will
exalt my throne above the stars of God: I will sit also upon the mount of the congregation, in the
sides of the north: I will ascend above the heights of the clouds; I will be like the most High!»”

7% That is, ‘ordaining him’,

7% That is, ‘habit’.
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I1I. And the Lord planted Paradise in Eden to the East,** and Lord created Man
from eight components: first, a body from earth; second, bones from stone;
third, blood from the Red Sea; fourth, eyes from the sun; fifth, breath from
wind; sixth, thoughts from clouds; seventh, warmth from fire; eighth, reason
from the moon. Having created the body of Adam, the Lord went to Heaven,
to His Father <for Adam’s soul>. And the Devil came to Adam’s body, and not
knowing what to do with him, poked his body with his finger, causing wounds
in it. The Lord came from Heaven and saw Adam’s pierced body and the Lord
said to the Devil, “How dare you do that to my creation!” And the Devil replied,
“My Lord, Adam will have children, and they will have children and from
them people will breed on Earth. From these wounds, sickness will originate
in man, in Adam’s kin. If people forget you, Lord, as soon as something aches
in them, they will remember you, saying “God have mercy on me and save
me!” {The Lord} turned Adam inside out with his wounds within {and vivi-
fied him}, and from this moment, there is sickness inherent in every human.

By this time, Adam was alone in Paradise and the Lord took a lower left
rib from the bosom of the slumbering Adam, and the Lord created a spouse
from this rib — Eve.** And the Lord asked Adam, “What did you see in your
dream?” <And Adam said,> “In my dream, <God, I saw> Peter crucified <
with his head lowered> in Rome, and <apostle> Paul being hung and You,
Lord, crucified on Golgotha in Jerusalem.” This is why Adam was called the
first prophet on Earth. When Adam was created, he gave names to all creatures
created by God.*?

IV. The most handsome of all in Paradise was the serpent. Adam planted three
trees in Paradise: the first — for himself, the second - for Eve, and the third was
God’s. The serpent went out from Paradise for a walk; she hated humankind.
And Sotona crawled to the serpent in the form of a worm and said to the ser-
pent, “Swallow me and take me into Paradise.” <It ate the worm and took it
into Paradise. The serpent then coiled around the forbidden tree and Sotona
started calling out from the serpent’s mouth, “O Eve, what did your God order

80 Cf. Genesis [2:8].

81 Cf. Genesis 2: 21-22: “And God caused a deep sleep to fall upon Adam, and he slept:
and he took one of his ribs, and closed up the flesh instead thereof; and the rib, which God
had taken from man, made he a woman, and brought her unto the man.”

82 Cf. Genesis 2: 20: “And Adam gave names to all cattle, and to the fowl of the air, and
to every beast of the field; for Adam there was not found an help meet for him.”
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you to eat?”®* And Eve said, “The Lord commanded us to eat from all the trees
but from this tree God did not wish us to eat, or we will suffer death!” And
Sotona said, “You will not suffer death but will be like gods, knowing good from
evil.” [...] And Eve picked fruit and ate a bit of it, and gave it to Adam to eat.
And Adam became stripped of God - the Divine Logos - {and became naked}
and saw his own shame {i.e. his genitalia}** and took three fig leaves and made
for himself a shirt of figs, so that his shame was not visible, and hid. God then
entered and called out, “Adam, Adam, where are you?” And Adam answered,
“God, I'sinned, I trespassed.” And Adam answered, “Lord, the woman enticed
me.” And He {God} said to Eve, “You forlorn one! What did you do?” And Eve
answered, “Lord, the serpent enticed me!”. And the Lord said, “You, the most
cunning, what did you do?”. And the serpent answered, “Lord, Sotona enticed
me!” And the Lord said to Adam, “From now on, you will earn your bread with
the sweat of your brow.*> And you, forlorn Eve, will give birth to children in
sorrow.*® And you, most cunning {serpent}, from now on will crawl on your
abdomen until the end of your days on the earth!”> The Lord chased Adam
and Eve and the serpent from Paradise. And there fell off <then two parts of
Paradise; the part of Adam’s {tree} fell into the {River} Jordan and that of Eve’s
{tree} part fell into the {River} Tigris, while God’s tree remained in Paradise.>

V. Adam started lamenting on account of his and Eve’s sin, and Adam cried
for three days in front of Paradise. The Lord was reconciled and sent his angel
to Adam, in order to teach him handcraft {of agriculture}. And Adam began
to plough the earth, and the Devil came to him and said to Adam, “What are
you doing?” Adam answered, “I am ploughing the earth.” The Devil said, “Are
you created to be human {or divine}?” And Adam replied, “I am created by the
Lord.” The Devil said, “The Lord is the master of heaven, but you are under
heaven, and the earth is mine.” And Adam replied, “Since the earth is yours,
I am also yours.” And the Devil said to Adam, “Give me a chierograph for

8 Cf. Stith Thompson’s Motif-Index (Thompson, 1955-1958): A 63.6. (Devil in serpent form
tempts first woman: Satan and Eve), and G 303.3.3.15.1 (The Devil in form of snake tempts Eve).

8¢ Cf. Stith Thompson’s Motif-Index (Thompson, 1955-1958): A 1313 (Origin of sex organs)
and A 1383 (Origin of shame for nakedness).

8 See Stith Thompson’s Motif-Index (Thompson, 1955-1958): A 1346 (Man to earn bread
by sweat of his brow).

8¢ Cf. Stith Thompson’s Motif-Index (Thompson, 1955-1958): A 1351.1. (Origin of
childbirth pains).
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yourself and all your kin.” <And Adam wrote a writ for himself and for all of
his descendants after him and gave it to Sotona. Sotona rejoiced and took it to
Hell. According to this writ, from Adam’s death until Christ’s Crucifixion, the
Devil received both the righteous and sinful and took them to Hell, regardless.>

VI. Adam begot two sons, Cain and Abel. Cain worked the earth and Abel
was shepherding flocks. And Cain killed his brother Abel with a stone. And
the Lord asked Cain, “Where is your brother?” And Cain replied, “My God,
I am not my brother’s keeper!” And the Lord said, “Cain, the blood of your
brother calls out.”

VII. <And Adam lived 900 and> 30 years and died.*” And Eve wove a wreath
for Adam.

Part 2:
FOLKLORE TRADITION

Borp u JABOTBTH Ch3AABATH APYrapcKu cBbTa,
nocI’B BpaskyBaTs MOMEXAY cu®®

The legend was recorded on the first day (“na Cyposax-gen”) of year 1868 among Bulgarian
settlers in Bessarabia (Bymxak), in the village of Dyulmeny ([Ironmenn, Jonbmenn, [onbpmsH),
currently Yarove (dpose, also spelled in Russian as SIposoe), Tarutin region (TapyTuHckmit
paiton), Odessa district (Opecckas o6macts) in Ukraine. They emigrated from the Ottoman
Empire in 1829-1830 from the village of T'tonman/ Tronmsan, the name of which varied in
different historical periods; it was spelled as Jronbmenn, [Jronemen, I'onemen, T'onbmsH,
IonoMsaHOBO, ['tonoBo (currently the village of Posa, o6muHa TyHpxa, obmact SIm6om). The
text was published the same year in the city of Bolgrad (the then intellectual centre of Bulgar-
ian Diaspora in the Russian Empire) in the periodical «O6mu Tpyn» (edited by Teomocnit
VikoHoMoB), in Vol. I1, p. 73-78.%° The description of circumstances under which the account
was registered is rather brief. It does not clarify who recorded the legend and submitted the
transcription for publication to Teogocnuit VixoHoMoB; it is only mentioned that the storyteller

87 Cf. Genesis 5: 5 (So all the days that Adam lived were nine hundred and thirty years,
and he died).

% See also related cosmogonic accounts published by Kovachev (Kosaues, 1914, p. 54),
Ivanov (MBanoB, 1925, p. 329-336, texts Nel, Ne 2, Ne 3), Daskalova, Dobreva, Kotseva and
Mitseva (Eds.) (Hackanosa, [lo6pesa, Kouesa, MurieBa, 1985, p. 363-364, texts Ne 336, Ne 337),
Badalanova (PagananoBa, 1993, p. 117-119), Badalanova (2008, p. 234-259), Badalanova Geller
(2011, p. 134-136, texts Ne 3, Ne 4).

% Tam grateful to my colleague N. Aretov for his help in tracking down this particular
issue of «06111]/1 pr;‘[».
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was a Bulgarian whose name was [lenpo. His narrative might have been recorded by one of
the associates of Teogocuit VIKoHOMOB.

VcnppBens 3emia u xopa Hbmano. Ha cbkagb 6muno Bopa. Vimano camo
Tocniomd 1 iaBOI'b, KOUTO >KUBBAIN TOraBa HaegHO.””

Enuns nxThb [ocnogb pexbrd fgiaBony:

»Xaiije la HallpaBMMb 3eMER U XOpa.~

,»J]a HaIlpaBMM'b, OTTOBOPUITD AbSIBOTBTD, aMU OTD b 1a 3eMeMD IPBCTHY

,»11om’s BopjaTa MMa npbCTh, peKbnb [ocons. — Brb3b Ta usBagu Manko.”

,»Jobpe,” OTTOBOPUII'D 1iaBOMATb.

»IIpBau ga ce mycHenrs ama, Kasanb [ocnions giaBomny, KaXxu: ce bosxcurx
cung u co mopk! ToraBa T 11je CTUTHEII'S BHO U Iie HAMBPUII'D IPBCTD.”

JliaBONM'BTD Cce MYCHAI'D, HO HEe PEK'BI'b II'bPBO: €& BOMUER CUNLK U CB
MopbR! aMM: ,,C'h Cb MOER CWJLR U Cb boxnbx cumk!” 3a ToBa He CTUTHAID
npHO. Ha BTOpMa ATH IaKd T'hbil HAIPABIID U MAK'D {BHO HE CTUTHAID. Ha
TpeTia ILXTb Beye Ka3anb: ¢ boxurk cunx u ¢ mork! Vl ToraBa CTUTHAID
JIBHO ¥ C'b HOKTH CU 3aKa4MI'b MaaKo IpbcTh.”’ Hebr nmpbeth [ocnons Br
TYpUI Ha BOJATa M CTaHBIO Manko 3ems.”” JliaBona, Kato BULBIb TOBa,
HAMUC/IVID XUTPOCTh TAK'bBA: IIOKAHMIH [OCMO/a 1a CERTD,”” Ta KaToO
sacniu [ocroms, a ro 6yTHe BB BoaTa,” ue a ocTaHe caM’b TOI 1 J1a Ce
IpOC/IaBY, KAKBO TO YXX'b /1a € HAIIpaBU/I'b 3eMiaTa. [ocriofgs 3Haian®d ToBa,
HO JIETHA/T'D U Ce IpecTOpMIDb ye ciu. Torasa AiaBolTbIh cTaBa, 3uMa [oc-
noja Ha px1’b 1 Tpbrea KAJb BojaTa, 3a Jja ro XBbP/N; TON BRAPBU KRB
BOJIaTa, a 3eMATa pacte. Kato He CTUTHA/TD BOfiaTa, OOBPHANTD Ce KBMD
ApyraTa CTpaHa, HO IIaK'b [0 BOJaTa He CTUTHA/I'b. ToraBa ce OObpHAID

°0 Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A2 (Multiple creators),
10. Bepeskun, Knaccuduxayus gonvknoproix momueos (bepeskun, 2013): B 01 (I Boe cospareneit).

! Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A 811 (Earth brought up
from bottom of primeval water), A 812.1 (Devil as earth diver), fO. Bepeskuu, Knaccugurxayus
ponvknoprvix momueos (bepeskus, 2013): C 06 (Hoipsanbiumnk).

°2 Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A831.1. (Creator of earth),
A141.4 (God lays foundations of earth).

** Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A63.1. (Devil works during
God’s sleep at creation).

** Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A63.2. (Devil plans to drown
God at time of creation), YO. Bepeskun, Knaccuguxayus gponvinoproix momueos (bepeskus,
2013): B 03C (IToneiTka yronutb bora. Cospnas cyury, Co3farenb T0XXUTCSI OTHOXHYTh.
AHTAaroHUCT IOBITAETCS €T0 YTOMUTD, TALINT K Kpato 3eM/i. OT 9TOT0 3eM/Is paclImMpsieTcs,
AHTaTOHMCT He B CUJIaX JOCTUYb ee Kpasi).
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Y Ha TPEeTA CTPaHa, M KaTo He CTUTHAID ITaKb BOflaTa, Typuasb locniosa Ha
3eMiaTa ma 1erHA/ab U Toi. KaTto mocnand Manko, pyMH&IO MY, Y€ OCTa-
HaJIa Ollle I YeTBbPTa CTpaHa; 3eMa [ocnoga u ro noHocuns KRAb Bopara,
HO Ce IIaK'’b He CTUTHAR/I'D 10 Hekw. Torasa fjiaBonbpTd pasdyxpaa [ocnopa:
,,Cranu, Tocrmogu, ma 61arocnoBuM’s 3eMiaTa; BUXKb, KOJIKO TS IIOpacTe,
non’s Hue ciaxme!”

,»KoraTo T Ma Hocu Ha BCh yeTHpu CTpaHl, 3a ja Me XBbP/INILI'D Bb BOAATA,
Ml HaIIpaBM KP'bCTb C MEHe, a3b OIarocIoBUXD 3eMsTa,” Ka3amb [ocons.

JliaBOTBT® Cce pasChPAID 32 TOBA, OCTAaBMIb [ocrosia M OOBTHAID
OT'b HETO.

Karo ocransnb [ocniofa caMuabK'b 1 KaTO MOPAcHAJIA 3eMiaTa T'bil MHOTO,
IITOTO C/IBHIIE HE MOXKAJIO JIa BR OKPUIL, TOM CHTBOPUIID Bb JYXb AaHTe/IN
VI IPOBOJ{MIT'G AHT€/Ia BOITHA, ® 32 1a OBMKA /IiaBOJIA, [ja IO MOMNTA, KAKBO J1a
cropu, 3a ja npbcraHe 3emiara ia pacre.”’ Bb ToBa BpBMe 1iaBONIBTD CHTBOPUITD
KO3RTR, ® 11, Kato nbib mpu [ocmopia, 0cBinamb rbpYbTb, KOMYTO HALIPABUTD
I03[1% OTh IPACR: OT TOTABA I JIO cera KO3UTB MMATD Opaji.

Anrenuts, KaTo BUIBAM AiaBOMBTH A B3mu Ha Irbpya, npucMbnm my ce,
a TOII Ce PasChbpAUID ¥ BBPH.AID C€ Ha3alb.

Tocromd TOCh Yach ChTBOPUII' ITYE/LR’ U Ka3aJl It: ,,U[I CKOPO, Ta KAI[HU
[iaBOJTy Ha paMo M C/IyIIail, KaKBO LITe IPMKa3Ba, 4e JOAY fAa Mu obagui.”

[TyenaTa oTmiIa, KALTHA/A JiaBO/Iy Ha paMo, a TOM IIPUKa3Balb: ,,EXb,
rnynasb [ocnions! He 3Hati ja 3eMe eIMHD IPARTD, 1A ja KpbCTOCA HA Ch yeTnpe
CTpaHM U Jla Kake: CTUTa TONKOBA 3€Mia, aMMI Ce TI0[[1 KaKBo ja rpasu.” %’

[Tuenata karo 4YiJa TOBa, M3OpPBHYAIA I XBPBKHR/IA OTD PAaMOTO MY.
JiaBonbTd ce OOBPHAD, Ta BR BULBID 1 peKbIb: ,,[la Tu Be ... OH'DB3N,
KOJITO Ta UCIIPAaTUITD.”

° Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A52 (Creation of angels).

°¢ Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A165.2.3 (Angels as God’s mes-
sengers).

°7 Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A852 (Making the Earth
smaller: Earth made too large, God learns from Devil by trickery how to make it smaller).

°8 Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A63.4 (Devil and God
create animals).

% Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A2012 (Creation of bee),
A33.3 (Insect as Creator’s companion), A33.3.1. (Bee as God’s spy: God, the Creator, sends
a bee to overhear the Devil’s secrets).

190 Cf. Y0. Bepeskun, Knaccuguxanyus donvknoproix momusos (bepesknn, 2013): C 29
(ObuxeHHBIIT 06MafaTeNb 3HAHNIL: TOACTYIIAHHBIN CEKPeT).
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Kato ornmina npu 'ocniopia, myenara My obaguia, 4e fiaBOnbITs IpH-
Ka3Bab: ,,Exb, rnynaeb [ocniops! He sHaum® f1a seMe eMHD NIPATD, Ia Ja
KPbCTOCA 3eMERTA Ha BCh YeTMpe CTpaHM U Jla KaXKe: CTUTA TONKOCH 3eMial
anM ca JIofiM, KakBo Ja npasu!!l” — A 3apaiiu MeHe, pekiia Imyejara, Kasa: ,,[la
TH Bfie ... OH'B3U, KOITO TsI HPOBOAN.”

Tocrionb HanTpaBMIG TOBA U 3eMsATa MpbcTaHA/Ia Ja pacte. Ha muemsTa
Ka3alIb: OTD TBOWTS ... a HbMa OTh cera Ha TaTak’b Ho-cragku! ™%

Cnpp ToBa [ocmob HAPaBUIb OTH Kam'b 4enBKb,'*> 0Tb KOTOTO Ce
Pa3MHOXMIN 110 3eMERTA MHOTO XOPa; a KaTo 3aXBaH.AJIM Jja YMUPaTD, loc-
IIOfIb TIOBMKA/I'b HiaBOJIa M TO IMOKAHMIID, a >XKUBBERTD HaeqHO. [[iaBOMBTH
Ce CBIVIAC/I'D IIO'h TAKBBD CTOBOPD: YKMBUTH Xopa fja O&4&ATD Ha [ocnopia,
a ympbnutu HeroBu. [ocriofib ce CbITTacUIb Ha TOBA, a 3a [la HE YMUPARTD
XOpaTa CKOpO, HATIPaBWIb fja JKUBBATH 1o 200 u o 300 roguunm.'*?

Cnbas MHOTO BpBMe, KaTo BUABID Tocrions, ye YMpBAUTU CTaHRIN II0
Beye OT'b KVMBUTI, @ [IiaBOTBT'D MIMa I10 MHOTO XOPa OT'h HETO, TOV MTOVMCKATD Jla
pasBajy Cb HETO CTOBOP'BT'D, @ He 3Haia/Ib KaKp. 3apaiyi TOBa MUTATb HEKOM
OT'h CBOUTH XOPa, Karo ABpaama, Moiiceia u 03yna'®* - nurans un anrenurn,
H'B HUKOJ He MOT'BITB Jla My 00ay, KaK'b [ja pa3Baii TOCh CTOBOP'b. 3e/M Jja
VCIIATYBATD 32 TOBA iaBOJ/A ¥ BeIHBIID eIUHD OTH [0crofeBUTN X0pa ro
HOMNTAND: »,[BKaTo cTe HanpaBuIu CroBopd ¢b [ocmopia, >XMBUTK XOpa fa
CX HEeroBy, a yMphnuTu TBoy, Mo>ke i [ocriofp pa3Baayu TOCh CTOBOPB! —
»~Camp [ocriob He MOXXe, OTTOBOPU/I'D AiaBOTBI'D, @ HETOBBT'D CMH'D MOXKE,
aKO CaMO HaIlpaBy, JIa MY Ce POAY CMHD OTDB AYXBTD MY, a He, KAKBTO Ce
POXIATD U APYTUTY XOpa.”

Karo o6amgunu Tosa Ha I'ocrionia, Toit 3e1b a MUCII: ,,KAK'D MOXE, CAMO
Cb AYXBTh Moii ia Mu ce popy CUHD Ha 3eMERTA IpBAD cuuku cBETB!”
Mucnunb, MUCTUTD U He MOXKaNTb Ja Hamucnu. Copaay ToBa TOi caMb
eIVHD [LATh MOMUTAITD AiaBOMBTD: > ,KaK'b MOIR JIa HAPABER, Jd MU C€

ponu CuHB camo oTb AyXbTd Mu?” TBbpah necHo, orroBopuias My pia-

191 Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A 2385.3 (Honey as excrement
of bees), A 2541.1 (Why bee is sacred), A 2813 (Origin of honey).

192 Cf. Genesis [2:7); Stith Thompson, Motif-Index (Thompson, 1955-1958): A 1241 (Man
made from clay/earth).

193 Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A 1323 (Long span of life
for first man).

104 103ym = Mocud (Joseph)

193 Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A 43 (Devil as adviser of God).
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BOJI'BT'D: ,,3€MU, Y€ HAMPaBy OTh 6ocumiakp'*® [BBTE eHA KUTKR, TYPH bR
BD IIa3yX&, ¥ Aa IpBCONIID Ch HEBR ielHA HOIITD, KaTO CY HAMVC/INIID, Ye
Kenmaiemb ga v ce pogyut Cund ordb Jyxp boxn, u, momsp KaTo cTaHels, ga
BX [IPOBOJIMIIb Ha 0/1ar0YeCTUBR, IWBIOMAIp& Mapues, cectpi IOpraHoBx,
3a [Ia bR TIOA YL, ¥ TS IITe CTaHe Helpa3Ha. [ocroap HampaBuIb Thil, KAKBTO
MY Ka3aIb ISABONTBTD, M HPOBOAVIB Cb aHrena [aBpania'®” 6ocumiaBRTA
KUTKA Ha ITB/IOM A APeHHATA Mapues, KOJTO 11 Ka3ab: ,HOCER T OTD bora
Hap6& oTb Xy6aBo IBETH KUTKA; OAYIIN R, Y€ [a BU/UIIb, KAKBO Xy0aBO
mepuin!” Ts 3e1a KUTKATAR U Bk omupucana. Crbas gBa Tpu feHa Mapia
cran®ia LRdycka.'*®

Benupiub Tpprusiaa Mapus 3aienHo ¢b 6pata cu FOpnaHa ja uze BB yep-
KOBX&, M KaTO IPUOIVDKIIN IO LIBPKOBRTR, IOpHany My pyMHRJIO, KaKBO IIje
My ce CMBERTD XOpaTa, KaTo BBPBU Cb CECTPa CI, TBif KaTO TS OIIe € MOMA,
a e LRdycka, 1 TOI 1 Kazans: ,Ilodakail, cecTpo, TyKp MaJKoO: a3b e ce
BBPHA JIO JOMa, U Cera liie TOMA Makb.” OTULILRID OMa, Bb3CHIHAID KOHSA
CM U 3eTh CU CY/IMIIA BB PARKa, I1a KaTO MPUCTUTHAID 0 cecTpa cu Mapnus,
MYLIHAD bR Cb CYyIMIIATa HAZ'b MAMATX. TS My yZI0BI/IA Cb pAKa CY/IULATA,
M3M'BKHAJIa BR U3b IPBAUTE cM 1 My Kasana: ,,[lodakait, 6paTko, ja TV yTPUER
Cy/INIIaTa, 3 ja He Ta HAOeILRT'b XOpaTa, 4e CY Me TV MYLIHAID , ¥ Cb CKyTa
Ha fipbXaTa ci BR YTpUIa OTh KP'bBbTA.

FOpnans 3a0BrHATD TOraBa, a OT'h paHaTa MapuiiHa, 1[0 ce OTKPYU HALb
MaMara J1 OT'b Cy/InLara Ha 6para i1, popu ce Vcyces Xpucrocs 1o Jyxs boxu,
a Mapus cu ocTaHXR makb bnoMmsagperna.

Karo uyns ['ocniogp, de ce popnuns Vicycb XpucTocs, HOpAYaTD HOAUPD
33 roguHD Ja IO KPbCTERTD.

IOprnans 3a6BrHATD BB [Ja/IeYHN CTPAHH, ¥ HOAUPb MHOTO BpEMe, KaTo
4y/’b OT'h XOpaTa, KaKBO 4yfo boXX1eBo CTaHRJIO Cb cecTpa My Mapus,
3aBBPHAID Ce JOMA U MOJIVI'b CECTPa CU fia ro MpocTu. Ts My kasana: ,,Karo
Cce II03HAaBalll'b, Y€ CU CIrpBIITD, OTPHXKU CU pRKATa, Ch KOSITO Me IIpobofe,
— TOTaCh I1je Te IPOCTER.” Toit cu oTpB3and pRKarta, 3a TOBA Ce U TIOCBETUTD.

196 Ocimum basilicum.

197 Cf. Luke 1:26-39; Stith Thompson, Motif-Index (Thompson, 1955-1958): A165.2.3
(Angels as God’s messengers).

198 Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A112.7.4 (God born after
prematurely short pregnancy).

192 Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A112.7 (God born from
peculiar part of parent’s body).
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Wcycp Xpucrocs 3actananb MbcToro Ha bora u xkasans giaBony: ,A3b
e TV OTHeMa yMphanutTh Xopa, 3a la CTaHATD cM4kuTh Mon.” — ,,Kakb me
Tl OTHEMEII'D — OTTOBOPWIB MY AiaBOJIa — ,KOI'aTO a3 MIMaM'b CTOBOPD Cb
6amma Ty, >XUBUTE fja CR Heroy, a ympbauth mon.” — ,,Tu umams croBops
3a ToBa Ch Oala M1, a He Cb MeHe — Ka3anb My Vcycs.

HiaBombTd HBEMa/IO KaKBO /Ia CTOPY — CAM'b Ce U3Ibralb.

W 111 ce pasBanmio Beye CbBCEMD ApyrapcTBoTo Ha bora ¢b giaBona,
KOETO APYrapCcTBO TPaiaso IO MEXAY UMD OCEMCTOTUHD XUiafiv TONVHA
OTB CHTBOPEHMETO Ha CBBTA 10 paXkaHueTo Vicycnh-Xpucroso.

Karo my otHens Xpucroch yMpbnnuTu Xopa AiaBoOmbT'h TOTaBa HArOBO-
punb nakb EBpentn, fa He ro BBPBATD Bb HUIITO. EBpenTty nocnymann
[iaBON'BTD U 3€/IU Jla TBPCERTD XpUCTa Jja ro yoursTs. Karo He Mornu na
ro0 HAMBpPERTD, 3aIITOTO I'O HE ITO3HABAIN, IIOAKAHWUIN €JHOTO OTH HEro-
BUTY CITY)KuTemn — [101R, a umb ro npbaane.''’ Iroga ump kasans: gopbru
ieny Ha koie-cu MBcTo cb MeHe, fBTO mTe O:R7e U XPUCTOCD, U a3b LITA
3€MA J1a YEPIIER Ch BIHO allOCTONIUTH 3ai€JHO Ch HETO, IITA CA MCKAIIIER,
1 OORPHA KAAB Bach: BUII 1ITe TI03HaieTe, 4e ToBa € XPUCTOCH, MycHETe
ca, ta ro ynmosbre.!"!

Irona npBgand Xpucra, HO 3Haiaa'b, KAKBO TOJ IITE€ BbCKPBCHE; 32 TOBA
OTUII'BIIG T Ce 06BCUID,"* ye Kato mofte XpUCTOCh fja n36aBM U3H a[BTD
MPBTBUTH, ° ¢b TBX'D 3aieHO 1 Hero fa usbasu. Ho goxs lropa ce 06Bcums
VI OTUIIBII'D BB I'BK/IOTO, XPUCTOCH BBCKPbCHATD U M30aBIITD yMPEIUTH 3D
Hero, a [1oj1a He MOCTUTH.RIT'B, — ¥ THI TOM CU OCTAH.RJI'b TaM'b Bb II'BKJIOTO.

God and the Devil Create the World Amicably but then Fall Out

Initially, there were neither Earth nor people. Water was everywhere. There
were only the Lord and the Devil, who at that time lived together.

Once the Lord said to the Devil, “Let’s make Earth and people.”

“Let’s do it”, replied the Devil, “but from where shall we take the soil?”

“Under the water is soil,” said the Lord. “Go there and fetch some.”

“Fine”, replied the Devil.

10 Cf. Matthew [10: 4; 26: 3-5, 14-16, 25]; Acts [1: 16].

U Cf. Matthew [26: 47-50]; for vernacular traditions, see Zowczak (2007, pp. 122134, 142).

112 Cf. Matthew [27: 3-5]; Acts 1: 16-18; see also the discussion in Drzewiecka (2012).

3 Cf. The Gospel According to Nicodemus (22: 2, 24, 25, 26, 27); see Starowieyski, ANT 1
(2) (Starowieyski, 2003, pp. 660-664).

117



Florentina Badalanova Geller Cosmogonies and mythopoesis in the Balkans and beyond

“But before you go down”, the Lord told the Devil, “You should say, ‘With
God’s power and mine.’ Then you will reach the bottom and you will find soil.”

The Devil descended but the first time he did not recite, “With God’s
power and mine” but “with my power and God’s power,” and he therefore
did not reach the bottom {of the primordial waters}. On the second occa-
sion he did the same and again did not reach the bottom {of the primordial
waters}. On the third time, he - at long last - said, “With God’s power and
with mine”. And then he reached the bottom {of the primordial waters} and
scratched some soil with his nails. The Lord put this soil on the water and
a small Earth appeared.

Having seen that, the Devil thought of the following treachery: he invited
the Lord to sleep so that when the Lord fell asleep, he would push Him into
the water so that he {the Devil} would remain alone and be glorified as if he
{single-handedly} had fashioned the Earth. The Lord was aware of this {plot}
but nevertheless lay down and pretended to be asleep.

Then the Devil got up, took the Lord in his arms and began walking
towards the water in order to throw Him in, but as he was walking towards
the water {carrying Him}, the Earth was growing {below them}. When he did
not reach the water, {the Devil} turned away to another direction, {still walking
with God in his arms}, but again he did not reach the water. Then he turned to
yet another direction, and when again he could not reach the water, he placed
the Lord on the Earth and lay down as well {next to Him}. When he had slept
a bit, it occurred to him that one more direction remained - the fourth one.
He took the Lord and carried Him towards the water but again did not reach
it. The Devil then woke up the Lord: “Wake up, Lord, so that we may bless the
Earth! Look how big it grew while we slept!” The Lord then said, “When you
carried Me in all four directions, in order to cast Me into the water, you made
the sign of a cross with Me and I blessed the Earth.”

The Devil became angry because of this, abandoned the Lord and ran
away from Him.

When the Lord remained by Himself and the Earth grew so much that the
sun could not cover it, He then created angels in {His} spirit, and sent an angelic
warrior to summon the Devil and to ask him what to do, so that the Earth would
stop growing. At that time the Devil had created the goat and while coming
towards the Lord, he mounted the billygoat, for which he had made a bridal from
leeks. Since then until now goats have beards. Having seen the Devil riding the
billygoat, the angels laughed at him and he got angry and turned back. The Lord
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straight away created the bee and told it, “Go quickly, land on the Devil’s shoulder,
listen to what he says and come back to tell Me.” The bee went, landed on the
Devil’s shoulder while he was talking to himself, “Blimey, the Lord is so silly!
It does not occur to Him to take a rod and make with it a cross in all four direc-
tions and say, ‘Enough, Earth!” Instead, He is wondering what to do.” Having
heard this, the bee buzzed and flew off his shoulder. The Devil turned, saw it
and said, “May the one who sent you eat your {excrement}!”. When the bee came
back to the Lord, it reported what the Devil had said {and repeated his words},
“Blimey, the Lord is so silly! It did not occur to him to take a rod and make with
it a cross on Earth in all four directions and say, ‘Enough, Earth!’ Instead, He is
wondering what to do.” “But about me,” uttered the bee, “he said, ‘May the one
who sent you eat your {excrement}!’”.

The Lord did this and the Earth stopped growing. He said to the bee,
“May there be nothing sweeter than your {excrement}.”

After that, the Lord made man from clay, from which many people mul-
tiplied on Earth. Yet when they began to die, the Lord invited the Devil to
live together. The Devil agreed under the following condition: living people
would be the Lord’s and the dead would be his. The Lord agreed with that,
but in order for humans not to die in a short span of time, He arranged that
they live {between} 200 and 300 years. After a considerable time {had passed},
when the Lord saw that the dead had become more numerous than the living
and the Devil had more people than He had, He wished to undo the contract
with {the Devil}, but did not know how. He sought advice on this matter from
some of His people — such as Abraham, Moses, and Joseph; He also asked the
angels about this, but no one could tell Him how to annul the contract. They
began questioning the Devil about this and once one of the Lord’s people
posed the question to him: “Since you and the Lord have a contract according
to which the living are to be His and the dead yours, can the Lord now annul
this contract?” “The Lord cannot do it on His own,” answered the Devil, “but
His Son will be able to do it, if only He can make a Son to be born of His own
Spirit, but unlike the manner of other people being born.”

When this was told to the Lord, He began pondering to Himself, “How
can it be possible for My Son to be born with only My Spirit, before the entire
world?” He thought and thought but could not figure it out. This is why He
Himself once asked the Devil, “How can I do it, so that a Son is born from My
Spirit only?” “It is rather easy,” replied the Devil, “make a nosegay from the
flower of basil, put it into Your bosom and sleep overnight with it, thinking
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that You wish for a Son to be born from God’s Spirit, and as soon as You wake
up You should send it {i.e. the nosegay} to the pious chaste Mary, the sister of
Jordan, so that she may smell it and become pregnant.”

The Lord did as the Devil suggested and sent to the chaste Mary the
basil-nosegay via the Archangel Gabriel, who said to her, “I am bringing you
as a gift from God, a beautiful nosegay of flowers. Smell it so that you may
see how beautiful is its scent.” She took the nosegay and smelled it. After two
or three days Mary was ready to give birth.

Mary once set off with her brother Jordan to go to church and when
they approached the church, it occurred to Jordan that people would laugh
at him, since he was accompanying his maiden sister who was pregnant. He
said to her, “Wait here for a while, my sister. I will go home and return soon.”
He went home, mounted his horse, took his lance in his hand, and when he
approached his sister Mary, he pierced her with his lance above her breast. She
grasped his lance in her hand, removed it from her breast and said, “Wait for
a while, my brother, let me clean your lance, so that people may not accuse
you of stabbing me.” She cleansed it from blood with the lap of her garment.
Then Jordan fled; and Jesus Christ was born in God’s spirit from Mary’s
wound, which was opened above her breast by her brother’s lance, while she
remained chaste.

When the Lord heard that Jesus was born, He ordered that He be baptised
after 33 years. Jordan fled to distant lands and after a long time had passed,
having heard from people about the divine miracle involving his sister Mary;,
he returned home and begged her for forgiveness. She told him, “Since you
acknowledge that you committed a sin, cut off your own hand with which
you stabbed me, and then I will forgive you.” He cut off his hand and became
a saint.

Jesus Christ took over the place of God {the Father} and said to the Devil,
“I am going to take the dead from you so that they all become Mine.” The Devil
answered Him, “How are You going to deprive me of them, since I and Your
Father have a contract according to which the living belong to Him and the
dead to me.” Jesus replied to him, “You have an agreement with My Father about
this but not with Me.” There was nothing that the Devil could do. It appeared
that he had tricked himself.

This is how the friendship between God and the Devil completely dissi-
pated. This friendship lasted for 800,000 years from the creation of the world,
until the birth of Jesus Christ.
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When Jesus took the dead away from him, the Devil persuaded the Jews not to
believe in anything {He advocated}. Jews obeyed the Devil and began searching for
Jesus, to kill Him. When they could not find Him because they did not know what
He looked like, they inquired of one of His subordinates, Judah, to betray Him to
them. Judah said to them, “Come to such-and-such a place with me, where Jesus
will also be. I will begin giving out wine for the apostles and for Him, and I will
cough {when I approach Him}, and then I will turn to you. Thus you will recognise
that this is Jesus. Run and catch Him.” Judah betrayed Jesus, but he knew that He
would be resurrected, which is why he went and hanged himself, so that when Jesus
would come to save the dead from Hell, he would be saved together with them. But
while Judah hanged himself and went to Hell, Jesus was resurrected; He saved the
dead from Hell before Judah arrived there, which is why he remained in Torment.

Part 3:
CONTEMPORARY POETRY

Poem from Pencho Slaveykov’s anthology “On the Island of the Blessed”
[“Ha Octposa Ha 6maxxennte”(Craseiikos, 2001-2002)]

Kak I'ociop bor mane Bona ga craHe 3eMs
M KaKBO nmogup toBa cropu CaTaHamn

(Borommicka yeresja)

Ornena bor B TbMaTa cBOA MK

U B CBET/IVHA ThMaTa Ce IPEBbpHA —
¥ TIOTJIEN, BN, M C TIOTJIefa CU TOM
BCeJIeHaTa OT Kpaii 1o Kpait oOr'bpHa.

IV mornema My Huiifie ce He CIIpe,
Yl BbpHA Ce, OTETO Oe U3NIA3DBI —
Toras mpef Hero cripe CataHaw,
BO IIOI7Iefia CKP'bOTa MY 3a0€/IA3bII.

W pede my ¢ yemuBKa: ,,Hama fe

Jla CIIpe TBOPELa, — YMOPEHO Y€eJI0

Ia cnoxXxu, fa orgbxHe! CbTBOPU TBBHP,.
W toBa ga 6'ppe TBoe gero.
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He6urune ctBOpu 3a butne

" yTBbpAu Ha Hero CBoiiTa BOJIA.
TBBPA CHTBOPM — M 3aBBPIIN TOBA,
110 e B gyuia Tu cBbpIiIeHo OTKos.”

Carananny Bo cnosaTa bor

4y npasgara Ha CBOETO XelaHnue,

4y ICHOCTTA Ha CM'BTHUI CU KYTIHEX,
u peye: ,Heka, KakTo Kas3paul, cTaHe!

Cres B 6e3HaTa Ha TBMHOTO MOPE,
U TaM 3eMM, OT KBPM/IEHOTO BUMeE
Ha BEYHOCTTA, Masi 3a 3eMHa TBBPJ —
cries, U 3eMU OT Hed — B Moe ume.”

Ycra B yemuBka csu CaTaHani,

u B 6e37iHaTa Ce XBBP/IU TOIl ¥ BTBHA. ..
W obabr Oellle HErOBUS BT —

U HUIIO TO BO II'bTA MY He CII'bHA.

Bce no-gpm6oKo ToI1, — M BEYHOCTTA
O Ha I'B/IO0KO BCe MpeJ] Hero CIsirBa
¥ BUMETO I He JJOCTUTHA TOII,

Makap CTOTVMHA ITBTU JIa MOCATBA.

He ctura Toit koeto cturdan om,

HO B IMeTO Ha BceTBOpena camo.

W BppHa ce. U ce onura nmax, -

U BbPHA C€, HECTUTHAJI ITaK 10 TaMO.

V TpeTy T ce CIIyCHA — TOS II'BT
He B CBOe — B uMe boykme nmocersa;

I C HOK'BTA Ha IP'BCTA CU Mast

Ha BEYHOCTTA OT BMMeTO OT4ekHa.''*

W c nea Tout npep, bora ce ABy,
u bor g B3e U C10>kM Ha JJIaHTa CU,

114 Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A 811 (Earth brought up
from bottom of primeval water), A 812.1 (Devil as earth diver), YO. Bepeskun, Knaccugurxayus
ponvinoprvix momueos (bepeskun, 2013): C 06 (Helpsanbuiuk).
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U ¢ cmoHKaTa Ha CBouTe ycTa
MadATa TBbpAa 3a TBbpATA pa3KBaCu.

V Typu 1 Ha TBMHOTO MOpe

BBPXY BBIIHUTE Be4e YMUPEHI,
6/1aroc/I0BY — 1 6/1ar0CI0Ba B MUT
IIOCT/IA 3eMATA CO KWINUM 3emeHn. '’

U xaxkro 6emme ymopen — u Toit
KaTO TBOPLMTE 3eMHU, CITaby Xopa,
B TBOpeHMeTo B1oxku CBoliTa Mo,
B TBOPEHMETO CETU 1 yMOpa, —

n cenna Toit. VI cpu I'o Haggens,

CBbH Ha KyITHeXX) U Ha Oy/jHO OfieHe —
CBH Ha TBOpeL] BCe HOCAIL BO yIIa
HEJJOTBOPEHO CBOETO TBOPEHe:

KoraTo € gyliaTa HacaMe

" B TUIIIMHA U3II'b/IHEHA C TPEBOTA —
KOraTo Ha ITpEXOAHOCT BEYHOCTTA
CaMOBGHIaIU/I TaIHCTBE€HA U CTpora:

" 06pasy, JBUKEHN I, MEUTH,
M3BDBH OT HAC MJIM BO HAC CAMMTE,
ce OTpassBaT KaTo OpP'b3 MOJIET

OT YailKa Ha MOPETO B IITbOMHMTE. ..

CaraHani, U3BapAM/I MU, Cera

Haz [ocmioza moreka ce nsnpasu

u uraa [0 - KbM TBMHOTO MOpe

TOII C 6BP3U KPAuKL C HEro ce orTmpasm.''

113 Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A831.1. (Creator of earth),
A141.4 (God lays foundations of earth).

116 Cf. Stith Thompson, Motif-Index (Thompson, 1955-1958): A63.2. (Devil plans to
drown God at time of creation), 0. Bepesknn, Knaccudukauns GonbKIOpHbIX MOTHBOB
(BepeskuH, 2013): B 03C (ITonbiTKa yronuTb bora. Cosgas cyury, Cosparenpb T0XKUTCA
OTHOXHYTb. AHTATOHNCT IBITAETCS €r0 YTOIUTD, TAINT K Kpato 3emmin. OT 3TOro 3eMiis
paclIMpsieTcs1, AHTATOHNCT HE B CUJIAX JOCTUYD €€ Kpast).
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,Hebps11 TBOper; — Hafg Hero Tuben 6gu” —
IOLIeIHa TOJ — ,]oBa My e Harpapa!
TBopena e TBopel 3a ia TBOPI,

CaTaHaun — TBOpeHOTO fa Biazgal”

ITonece I'o Ha ceBep — 1 Ha IOT
MOBBPHA Ce U TIO/IeTs BeJHara. ..

Ho mak, u Tam: 3emATa BCe pacre
Ipefi CTBIIKUTE MY — M MOPeTO 6sra.

/1 BpplIa ce Ha M3TOK — BCE TOBA:
MoOpeTo 0sra 1 pacTe 3eMATa,
06bpHa ce Ha 3aImafi — BCe TOBA...
U 6onKa cBU ¥ CTeTHa MY JiyLIaTa.

Kato npenu, koraro 3a Mas

Ha BEYHOCTTa OT BUMETO /la 3eMe —
OT Hero 0sTa BEYHOCT U MOpE,

KaTO 4Ye TOJ Ha I'PAX ia Hocu Opeme.

W cnpe. U cnoxu bora. V ce c npbcT
TOM [0 pbKaTa boxxmsa gocerHa:
»Cranu u Byok! IlopacHa semHa TBBpH,
Ty oT KOraTO Ha MOYMBKA JIETHA.

ITopacHa, - o11je Bce pacre,

¥ Kpail HeMCKaH Heriu 1 oT Te6 1ie 3eMe. ..
Cranu! V1 CpoiiTa BOIs IPUIOXN —

3aIpu A ole Jokaro e speme!”

Nsrnepa bor mykaBuAT 1 Thit
npopymMa: ,,B ¢bH koraro Caranata
Me HoOcellle Ha ceBep U Ha IOT,

Ha M3TOK U Ha 3allafl: HaJj 3eMATa

HaIpaBy KPBCT — ¢ Mot KpBbCT 671arocioBn
JKIBOTA I, ¥ C BEYHOCTTA CPOJMU IO,

U Kp'bCTa — KP'bCT Ha HEJIHMA XUBOT —

1e /ja IpeBue Teb MoJ BEYHO UTO.
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Hamnpasu ro 3a Mos ruben tu,

HO cebe C Ha TOSI KP'BCT PasIIbHA. ..
Ot MeH pa ce us6asur, B Most KpbCT
TU CBOAATA TyKaBa BOJA CII'bHA.

A3 B Xaoca OTMBaM Jja TBOP:,
IpUBDBp3as Teb Ha KPbCTA HA 3eMATA,
Apyrap Ha TOf, KOWTO 1Iie pOoju

TS J1a UBII'B/IHY BOJIATA MU CBATA:

Jpyrap Ha TOs, KOMTO ce 3a4Ha

TaM, JeTO TBoiiTa ¢ MoiiTa CIHKa CMeCH,
Korato Me 3a ruben quraa Tu

¥ K'bM MOPETO Ha p'blie ITIOHeCe.

He ¢ Mem, a c Hero cmiia TM Mepu,
Ha TasAa TB"bp]l pOﬂeHI/Iﬂ — Y0B€Ka,
TOJT HeKa e MPOKIIATHE 32 TeO

BO BEK BEKOB I 10 CKOHYaHe Beka!”

YcmuxHar ce n3py CaTaHaumt:

»1a, C 1ap >Ke/laH TBOpeLja Me JlapsBa.
V1 TBost Kp'bCT U MOA HOB fIpyTap,

He Mos Tmber: Te ca MOs C/IaBa.

IlTe mpbkHe TBoA fienH. V ymopen
OT BBIUTblIEHE U IPEBBIITbIIEHE —
11[e ITO>Ka/INIIL, Ye Jaje YecT TaKBas,
Hepajia yecT, Ha CBOeTO TBOpEHe.

/1 B HeroB o6pa3 Tu mie ce popy,

f1a TO CIIacUII — KOTOTO CaM OTBBpPTHa...
Ho mapenoto c mbpBa Bons Tu

111e MO>XXelll /I OT MOSI B/IacT U3TbprHa?

Ha TBos xpbeT Toras me Te pasnHa:
u TBoiiTa BOMIsA 6M IIje BO YOBEKA —
Ha Te6 3a CMBPT, Ha MEHe 3a )XMBOT
BO BEK BEKOB J1 HECKOHYaHe BeKa.”
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W ¢ 6ecen cmax usu CaTtaHani
I ce M3ryOu TaTbK U3 ThMATA. ..
W gwunro c nornep I'ocmop ro cnemu,
NpO3psJI Ha AYMUTE My IIpaBOTaTa.

How God willed the Earth to come to be and

what did Satanail do after that?
(A Legend of the Bogomils)

God gazed at His visage reflected in darkness
And darkness then turned into light;

He stared at it — and His vision

Embraced the World from end-to-end.

His gaze halted nowhere

But returned to where it issued forth.
Then Satanail stopped in front of Him,
Having spotted sadness in His eyes.

Smiling, he told Him, “There is nowhere

For the Creator to stop and rest His weary head,
In order to relax. Create a firmament

And may this be Your feat.

Create the immaterial as matter,

And assign to it the power of Your will.
Create the firmament, and finish

What was composed in your soul ages ago.”

In Satanail’s words God

Heard the truth of His own desire,

He heard the clarity of His own yearning,
And uttered, “May it be as you have said.

Go to the abyss of the dark sea

And take from the nursing udder

Of Eternity yeast for the earthly firmament.
Descend and fetch it in My name.”
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With his mouth in a crooked smile,

Satanail sprang up and dived into the abyss...
His journey was long

But nothing impeded the way.

He was going deeper and deeper, yet Eternity
Was sliding deeper and deeper away from him,
And he could not reach its udder,

Although he was stretching out for it hundreds
of times.

He did not grasp that which he could have
Only attained in the name of the Creator,
And he returned and tried again,

And again came back without reaching it.

For the third time he descended, but this time

He reached it, not in his own name but in God’s name,
And he grasped with his fingernail the yeast

Issuing from the udder of Eternity.

And he appeared in front of God with it,
And God took this yeast in his palm
And with His mouth’s saliva

He fermented it for the firmament.

He placed it on the dark sea,

On the already tamed waves,

And His blessing suddenly

Covered the earth in a green carpet.

And as He was tired, since He —

Like earthly creators, weak human beings
Invested into creation His strength

And through creation felt weariness.

He sat down and sleep overcame Him,
A sleep of dreams and waking vigil, —
A dream of a Creator eternally bearing
His unfinished creations in His soul:
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When the soul is on its own,

And in silence filled with angst,—
When Eternity is transient,
Self-professing, mystical, and drastic,

And images and movements and dreams,
Outside or inside of us, produce
Reflections, as does the quick flight

Of a seagull within the abyss of the sea...

Finding the right moment, Satanail
Slowly rose and stood above God,
Lifting Him and with quick steps
Carried him to the dark sea.

“Peril keeps a vigil over the unvigilant Creator”, he
Whispered. “This is His reward!

The Creator is there to create,

Satanail is there to have power over the created.”

He took Him to the North and to the South

And returned, and flew at once...

Yet then and there again the earth was expanding
Under his feet and the sea was receding.

Turned he to the East and again

The sea was receding and the earth was expanding.
Turned he to the West and it happened again...
And an ache pained him and grasped his soul.

And as before when he went to fetch yeast
From the udder of Eternity,

Both Eternity and the sea withdrew,

As if he was carrying the burden of sin.

And he stopped and put God down. With his finger he
Touched God’s hand.

“Get up and look! The earthly firmament has grown
while You lay down to rest!
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It has grown and continues to grow,
It may cause Your unwanted end...
Get up, apply your will -

And stop it in time!”

God looked at the Cunning one

And spoke as follows, “When in My dream Satan
Was carrying Me to the North and the South,

To the East and to the West, above the earth,

He made a cross — and with My Cross he blessed
Its life and made it kin to Eternity.

The cross - the Cross of its life -

Will become your yoke and make you bend.

You did this for My peril,

But instead you crucify yourself on this Cross...
By trying to dispose of Me, My Cross

Tripped up your cunning will.

I am going to craft creation amidst the chaos,
While leaving you harnessed on the Cross on earth,
As a friend to whom she gives birth,

So that My holy will is fulfilled.

A friend to the one conceived

Where your shadow was mixed with Mine,
When you took to carry Me towards My peril,
In your arms towards the sea.

You will wrestle, not with Me, but with him,
With man born on this firmament,

May he be your curse,

Forever and ever, until the end of days!”

Smiling, Satanail turned to Him,

“Yes, the Creator offered me the wished-for gift,
And Your Cross and my new friend

Will be my glory but not my peril.
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Your day will darken and, exhausted

From incarnation and reincarnation,

You will feel sorry that You gave such honour,
Such a sad honour - to Your creation.

You will be born in his image,

To save the one whom You Yourself denied...
But what You offered me with Your first wish:
Would You be able to remove it from my power?

I will crucify You on the Cross

And Your will shall be among man,

For You - the dead, and for me - the living,
Forever and ever until the end of days.”

And with demonic laughter, Satan twisted
And disappeared somewhere into darkness.
And the Lord’s gaze followed him,

Having seen the truth in his words.
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Kosmogonie i mitopoetyki na Balkanach i nie tylko

W artykule zostaly poréwnane trzy typy narracji zawierajacych watki kosmogoniczne
i eschatologiczne, ktdre funkcjonuja w stowianskiej i batkanskiej tradycji ustnej, literaturze
parabiblijnej oraz poezji doby modernizmu. Przedmiotem uwagi stala si¢ grupa motywow
poswiadczonych w narracji o stworzeniu, znanej z Legendy o Morzu Tyberiackim. Analizom
poddane zostaly dwie wersje: potudniowostowianska, odkryta w 1845 roku przez W. Grigo-
rowicza w Monastyrze w Slepce, oraz ruska - z XVIII wieku, znajdujaca si¢ w kodeksie MS
Ne21.11.3 (fols. 3a-5b), przechowywanym w Oddziale Rekopisow Biblioteki Akademii Nauk
w Sankt Petersburgu - skomponowana najprawdopodobniej w srodowisku staroobrzedowcéw
(rekopis ten jest tu publikowany po raz pierwszy). Nastepnie przeprowadzona zostala analiza
odpowiednikéw folklorystycznych apokryficznej Legendy o Morzu Tyberiackim, ze szczegdl-
nym uwzglednieniem narracji ustnych funkcjonujgcych w bulgarskiej diasporze w Besarabii
(Bég i Diabet tworzg swiat w przyjazni ale potem stajg si¢ wrogami). Na koncu zostal poddany
interpretacji poemat z XX wieku autorstwa bulgarskiego modernisty Penczo Stawejkowa
[IIlenuo Cnaseiikos] z antologii Na wyspie blogostawionych [Ha octpoBa Ha 6nakenure];
poemat ten, zatytulowany Jak Bog zezwolil, aby powstata ziemia i co potem uczynit Satanael?,
zostal nazwany przez samego autora ,legenda Bogomitéw”, i skompilowany w jego tekstach
z dualistycznymi motywami wystepujacymi w chrzescijanstwie tego regionu, a rozpoznawa-
nymi jako haeresis bulgarica.

Stowa kluczowe: Biblia ludowa; antropologia religii; chrzescijanstwo wernakularne; mity stwo-
rzenia; stowianskie i batkanskie kosmogonie; dualizm; bogomilizm; tradycja ustna; literatura
apokryficzna; poezja bulgarska; Wiktor Grigorowicz; Michait Dragomanow; Penczo Stawejkow
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Cosmogonies and Mythopoesis in the Balkans and Beyond

Compared and contrasted in this article are three different types of accounts dealing with
the cosmogonic and eschatological themes employed in Slavonic and Balkan oral tradition, para-
Biblical literature and modern poetry. The focus of analysis is the cluster of motifs attested in the
creation narrative of the apocryphal Legend of the Sea of Tiberias. Two versions are examined:
the South-Slavonic one discovered in 1845 by V. Grigorovich in the Monastery of Slepche,
and the 18" century Russian account from MS Ne 21.11.3 (fols. 3a-5b) from the Archaeo-
graphic Department of the Library of the Academy of Sciences [bu6nnorexka AkageMun Hayk,
Pyxomucusiit otgen] in St. Petersburg, composed most probably by an Old Believer; this
manuscript is published here for the first time. Folklore counterparts of the apocryphal Legend
of the Sea of Tiberias are treated, with special emphasis on the oral narratives from the Bulgarian
diaspora in Bessarabia (God and the Devil Create the World Amicably but then Fall Out). Finally,
a poem of the 20" century Bulgarian intellectual Pencho Slaveykov [[Tenuo Cnaseiikos] from his
anthology “On the Island of the Blessed” is discussed; the poem, entitled How God willed the
Earth to come to be and what did Satanail do after that? was designated by Slaveykov himself as
“alegend of the Bogomils”, and blended within his lyrics are dualistic themes and motifs attested
in vernacular Christianity, with the hallmark of Haeresis Bulgarica.

Keywords: the Folk Bible; anthropology of religion; vernacular Christianity; creation myths;
Slavonic and Balkan cosmogonies; dualism; Bogomilism; oral tradition; apocryphal literature;
modern Bulgarian poetry; Viktor Grigorovich; Mikhail Dragomanov; Pencho Slaveykov
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